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FADE | N

EXT. ENGLI SH SUBURBAN CONSTRUCTI ON SI TE - DAY

A vacant field on the far outskirts of London sports a sign
t hat reads:

On this site soon: BERKSH RE
ARMS 100 NEW LUXURY FLATS

At the nonent, the lot is fairly un-popul ated, save for a
BACKHCE and its OPERATOR which is in the process of renoving
enough earth to make room for a basenment parking garage...er
“car park”.

The operator, a 50i sh man whose weat hered conpl exi on betrays
years of experience at his craft, whistles in the norning

m st as he digs, observing intently the progress of his
machi ne’ s | arge shovel

ound. The

Abruptly, however, the shovel halts in the |oany gr
with the

operator is nonentarily thwarted and backs off
shovel to try again.

Again the metal conmes to a halt, this tinme emtting a SOUND
t hat indi cates sonething both HARD and HOLLOW

BACKHCOE OPERATOR
What the bloody ‘ell...?

He backs off again, this tinme using the shovel to pull the
soil away, revealing the object of his frustrations. He
peers over his machine to glinpse a bit of ELEGANTLY CARVED
STONE.

Intrigued, the operator maneuvers his shovel to clear nore
soil away fromthe site for a better view of something that
is seeing the light for the first time in centuries.

He shuts his machine off and clinbs down for a cl ose | ook.
The sudden sil encing of the backhoe brings a hard-hatted

SUPERVI SOR runni ng across the field with an annoyed | ook in
hi s eyes.

SUPERVI SOR
For the | ove of Mke, what is
it now? Fuel |ine again?

( CONTI NUED)



CONTI NUED:

BACKHCE OPERATOR
Negative, gov. Take a | ook.

The two gaze down into the excavation at what the shovel has
reveal ed: a small STONE MAUSCLEUM in good condition save for
a hol e that the backhoe has gashed in its roof.

BACKHOE OPERATOR ( CONT’ D)
Sone sort of burial crypt
maybe. Looks pretty ol d.

The Supervisor’s eyes roll.

SUPERVI SOR
Ch great! That’'s the capper.
| may as well call Sir Anthony
and tell himto kiss his whole
wad good- bye.

The Backhoe Operator strolls down to peer into the dark hole
t he backhoe has opened in the tonb.

BACKHCE OPERATOR
Don’t get your knickers in a
knot, gov. W’Il just clear
this out of here and be on with
it.

SUPERVI SOR
Ch yes, the Mnistry of
Antiquities would love that.
They’ d be all over our case for
di sturbing “an historical
treasure.”

BACKHCOE OPERATOR
(with a wi nk)
Not if they don’t know about
i . Besi des, gov, what if this
here “historical treasure” has
sone real treasure in it?

CUT TGO



EXT. ENGLI SH SUBURBAN CONSTRUCTI ON SI TE - N GHT

A single work light illumnates the site of the nausol eum
More dirt has been renoved now, revealing a stone structure
wi th medi eval nmarkings. The Supervisor and the Backhoe
Qperator are clearing away the corroded netal doorway.

BACKHCOE OPERATOR
Robbi n” graves in the wee
hours. M num always said |'d
anount to no good.

SUPERVI SOR
Here, hold this.

He hands t he Backhoe Qperator a flashlight, er “torch”, as he
grabs a crowbar and begins to pry open the crusty doorway.

It may have had a nane on it at one tinme but it is un-

readabl e now.

I NT. MAUSOLEUM - NI GHT

The doorway gives with a groan and a lurch and the pair of
explorers enters the nusty tonb. Light fromthe worklight
streans in fromthe hole in the roof toillumnate a
SARCOPHAGUS on a pedestal in the center of the small space.
There is nothing else in the chanber

The Supervi sor and Backhoe Qperator exam ne the area.

BACKHCOE OPERATOR
Looks |i ke no treasure today,
gov.

SUPERVI SOR
Sonetimes they buried articles
with the body. Here, give ne a
hand.

The Backhoe Operator shrugs and hel ps the Supervisor try to
lift off the flat stone covering of the sarcophagus. It is
heavy and about all the pair can do is slide the slab off to
the side where it tunbles to the ground with a trenendous,
echoing CRASH The two tunble to the ground in a scranbling
effort to avoid being crushed.

( CONTI NUED)
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Silence reigns again as the dust settles and the pair pul
t hensel ves upright. The Supervisor grabs the flashlight.

SUPERVI SOR
You okay?

BACKHCE OPERATOR
(grunting to his feet)
Li ke new.

Slowy they approach the open coffin. Judging by the ornate
burial dress, the SKELETAL OCCUPANT was a wonman. Over her
chest, in the clasp of what once were hands is a sort of

MEDI EVAL PI CTURE FRAME, inlaid with yellow netal, face down.

BACKHCOE OPERATOR
Not much in the way of treasure
here either.

SUPERVI SOR
What ' s that she’s clutching
there? Looks like it could be
gol d.

[ BACKHCE OPERATOR
It nusta really been inportant
to her to have it buried with
her like this.]

The Backhoe Operator gingerly takes the object fromthe dusty
grasp of the corpse.

BACKHCOE OPERATOR
‘“Scuse me Mss. Hate to | eave
you enpty handed, but ny friend
here doesn’t want to | eave
enpty handed.

The Supervi sor takes the object fromthe Backhoe Qperator.
He holds it in the shaft of light streamng in fromthe
cei ling.

A bl ank, puzzled | ook comes over his face and he turns a
little pale.

BACKHCOE OPERATOR
What is it, gov?

( CONTI NUED)



CONTI NUED: ~ (2)

SUPERVI SOR
You just dug this...this crypt
up this norning right?

BACKHCOE OPERATOR
You wat ched ne, gov.

SUPERVI SOR
And it’s obviously several
hundred years old, right?

BACKHOE OPERATOR
Medi eval , | ooks to ne.

SUPERVI SOR
Then how do you expl ain this?

He hands t he Backhoe Qperator the ornate frane. There in the
center is a small, faded PHOTOGRAPH of a YOUNG MMANI I n the
| ower corner of the white area surrounding the photo is a
| ogo that unm stakably reads “Pol aroid.”
FADE QUT

FADE | N

EXT. ENGLI SH COUNTRYSI DE - DAY

Two burly KNI GHTS, their heads and faces obscured by netal

hel nets, are battling mghtily with broadswords. One of them
towers half a foot over the other and sports a full suit of
arnor. For the other, besides the crude helnmet, the arnor is
mnimal; a breastplate and sone | eg and shoul der guards.

( CONTI NUED)
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The struggle grows fierce, the opponents uttering intense
cries of exertion as they wield the heavy two-handed bl ades.

Each of the two conmbatants noves with sure-footed cal cul ation
agai nst the other. Each chest is heaving fromthe di scharge
of great effort as opposing blows are bl ocked and st eel

bl ades cl ash.

Though he has striven valiantly, the smaller nman abruptly
goes down, his opponent quickly noving in to plant his foot
on his defeated foe’s chest and a sword point at the

vanqui shed t hroat.

A loud CHEER is heard fromthe CROAD as we DI SCOVER that the
two contestants are participants in a medi eval tournanent on
t he manor grounds of BARON WLLI AM OF LANCASTER.

A TITLE i s SUPER- | MPCSED:

“Engl and, Five Centuries
Earlier.”

The Baron, along with his |ovely daughter ABEGAIL, his friar/
advi sor FATHER ELI AS, and the visiting EARL OF BERKSH RE | ook
on froma tented platformas the two conbatants rise, renove
their helnets, and bow before the cheers and appl ause of a
hundred or so peasant on-| ookers.

The wi nning knight strides fromthe center of the arena to
approach the platform as his opponent exits the field.

W LLI AM
(to Berkshire)
Yet another contest falls to
you, Berkshire. | fear we of
Lancaster rmust maintain
scrupul ous hospitality or fal
prey to your conquering hordes.

Though the entire party CHUCKLES at the expression, it is a
very real possibility that permanently resides in the back of
Baron Wl lianis mnd.

The wi nni ng kni ght kneel s before the Baron and his party.
Berkshire, clad in nore finery than anyone el se on the
platform steps forward.

( CONTI NUED)
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BERKSHI RE
Vel | done, Sir Andrew. For
your service and skill | hereby
award you the sumof fifty..
ABEGAI L
(squealing with
del i ght)

Samuel !'!

Abegai | has spotted a | one FI GQJRE, dressed sinply and
carrying a small pack, approaching fromthe road.

BERKSHI RE
(puzzl ed at the
I nterruption)
| beg your pardon.

W LLI AM
(not under st andi ng)
Abegai | pl ease!

Abegai | | eaps down fromthe platformand hurries across the
field to throw her arns around SAMJEL, a young man in his
twenties that we recogni ze as the figure in the Polaroid
photograph.

WIlliam| ooks out on the field to realize who has arri ved.

W LLI AM
(smling)

It iIs him It is Sanuel!
(aside to Berkshire)
...ny Ward. | sent himto be
school ed these four years by
the fathers at Vickers Abbey.

Abegai | and Samuel stroll back toward the platform Amd the
smles, we can inmagine their words to each other after four
years.

BERKSHI RE
Four years away, WIlIlian? And
so distant. ..

( CONTI NUED)



CONTI NUED: ~ (3)

W LLI AM
| prom sed his father | woul d
| ook after the boy. Though he
and Abegail grew up as if
brother and sister, it was well
that his need for education
cane as she began to fl ower

A grin cones upon Berkshire' s face.

BERKSHI RE
| take your neaning, WIIliam
A brilliant happenstance.

Abegai | and Saruel reach the foot of the platform

ABEGAI L
Fat her, you mnust all ow Sanuel
to conpete in the tournanent.
Someone nust defend the honor
of Lancaster.

Berkshire chuckles. WIlliamtries to do the sane.

W LLI AM
Ch, now Abegail; he nust be
weary from his journey.

SAMUEL
If it please you, Baron
WIlliam | do desire to honor
this house in partial paynent
of the bountiful consideration
you have shown ne.

Wlliamhas little to lose at this point.

W LLI AM
(chuckl i ng)
Vel |, then, wel cone young
Sanuel . Have the good friars
taught you to fight as well as
to think?
SAMUEL

They have, sir.

( CONTI NUED)
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W LLI AM
Very well then. Berkshire,
choose your best man to oppose
young Sanuel. And Samuel wil |
have t he choi ce of weapons.

CUT TGO

EXT. TOURNAMENT FI ELD - DAY

Sanuel stands unarned in the center of the arena awaiting his
opponent. He gl ances over at Abegail, distracted for an
instant by her confident smle, when a SHADOW conmes over him

Samuel turns to discover his OPPONENT in the match, a nean-
| ooking brute who is a full foot taller than Sanuel.

A REFEREE bearing two si x-foot wooden pol es approaches the
cont ender s.

REFEREE
(loudly, for all)
Weapon of choice is the
longstaff. Last man to remain
standing is the victor.

The two contestants each grasp a pole by its center with both
hands, holding it at an angle across their chests. They
stand facing each other, waiting.

Upon a nod fromWIIliama TRUWET BLASTS and t he contest
begi ns.

The two conbatants circle each other, gazing intently into
the other’s eyes. But only for a nonent.

Sanuel ' s opponent nakes hi s nove.
But Sanuel’s noves are quicker. In an incredible flurry of
el egant - but -deadly thrusts and parries, Samuel sends his

burly foe crashing to the ground, flat on his back in | ess
t han si x seconds.

( CONTI NUED)
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CONTI NUED:

A CHEER goes up fromthe gathered on-|ookers, who swarm
around the victorious Sanuel and sweep hi mtowards the
platformas his giant opponent linps away in humliation.

Far frombeing insulted or threatened, Berkshire |aughs and
appl auds heartily at the sight of the victorious underdog.
He | eans over to whi sper sonething to Abegail who is visibly
delighted at Sanuel’s victory.

WIlliamtoo radiates pride.

W LLI AM
Vel | done, young Sarnuel. You
have honored this house with
your skill and bravery.

WIlliamsteps forward, taking the cerenonial sword Father
El i as hands him

Sanuel crouches to one knee, head bowed. WIIliamgently taps
Sanuel ' s shoul der with the sword’ s point.

W LLI AM
Thi s day you have proven
yoursel f faithful and true in
def ense of these lands. |
her eby best ow upon you the
of fi ce of kni ghthood of the
house of Lancaster with all its
attendant honor, privilege, and
responsibilities.

d ancing up at Abegail’s smle, Samuel beans.

SAMUEL
Ever in your service, ny |liege.

I NT. BANQUET HALL - N GHT

A full-bl own post-tournanment nedieval feast. The centra
table finds WIliaminbibing heartily, flanked on his right
by Abegail and Berkshire, and on his left by Elias and
Sanuel, all enjoying the fruits of a full harvest.

( CONTI NUED)
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CONTI NUED:

QG her tables include the |Iadies and gentl enen of both
Lancaster and Berkshire houses, all in festive nood as a
smal | group of mnstrels plays 15th century top 40.

In the hall’s center, two gaily dressed DWARVES perform a
silly pantom ne version of a tournanent match, flourishing

| oaves of bread as nock swords.

Finally, one of the dwarves finds hinself on his back with

t he other standing over himw th a poised sword-loaf. Al
eyes go to Wlliams table. The signal is thunbs down and
the | oaf of bread is “mercilessly” plunged into the prostrate
dwarf’s gapi ng nouth

Laughter ensues all around. The dwarves bow and exit to
appl ause as Wlliamrises to speak.

W LLI AM
Ladi es and Gentl enen of the
House of Lancaster; Lords and
Ladi es of the House of
Berkshire. It is truly a
j oyous and prosperous tine that
we share. The harvest is a
good one. W in each house are
bl essed wi th good nen and
brave, ever poised to defend
our bounti es.

One of the seated LADIES at that nonent gives a little YELP
and sl aps the roving hand of her sonmewhat-inebri ated
COWANI ON. A chuckle fills the hall

W LLI AM CONT’ D)
...and good wonen to defend
their own bounties | fear.
The chuckl e expl odes into full-blown | aughter.

( CONTI NUED)
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CONTI NUED: ~ (2)

W LLI AM CONT’ D)
And yet it falls ny lot to
bring yet nore wel come news to
our two houses. Fromthis day
we share not only borders, we
share all that is good for both
our | ands and both our houses.
For we are hereby pleased to
announce that we have solemly
pl edged...to our friend and new
ally the Earl of
Berkshire...the hand of ny
bel oved daughter Abegail in
marri age.

There is applause all around. Probably the only surprised
faces in the roomare those of Abegail, who doesn’'t quite

know what to think, and Sarmuel, who does a valiant job of

hi di ng hi s di sappoi nt ment .

W LLI AM CONT’ D)
And with this union our two
houses becone one, in strength,
in war, in peace, in need, and
in prosperity.

Berkshire rises, lifting a chali ce.

BERKSH RE
A toast, then. To our friend
and ally Wlliamand all the
Houses of Lancaster and
Ber kshi re.

The celebrants |ift their flasks. Berkshire turns to
Abegai | .

BERKSHI RE
And to the nost exquisite
bl ossomin any |and. ..

Tears fill Abegail’s eyes. She bolts fromthe table and
exits. Berkshire starts after her, but WIlliamholds him
back.

( CONTI NUED)
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CONTI NUED: ~ (3)

W LLI AM
(to Berkshire)
She’ Il get used to the idea.
(to the group)
To strength and prosperity!

ALL
To strength and prosperity.

| drink except Samuel. But none drink nore deeply than
Iliam who drains his flask and then envel ops Berkshire in
zeal ous bear hug. There is APPLAUSE all around, but Sanuel
s troubl ed.

Al
W
a
[

SAMUEL
(to WIliam
M/ liege, if | may ask...why
did you not tell her?

Father Elias tries to pull Samuel away from such a dangerous
line of inquiry.

ELI AS
Sanuel , ny boy...

WIlliamsignals it’s okay.

W LLI AM
| woul dn’t expect you to
under stand now, Samuel. Sone
day, perhaps.

Sanuel |ooks intently into WIllians eyes...and Berkshire’s.
But there are no answers there. He too turns and exits.

| NT. MANOR CHAPEL - N GHT
Later, in the flickering, candle-lit glow of the nmanor’s
sinple place of worship, we find a single kneeling figure at

the altar. It is Sanuel, hands cl asped and head bowed in
si |l ence.

A tear or two runs fromhis tightly closed eyes.

( CONTI NUED)
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SAMUEL
Bel oved Lord Jesus, | beg that
you will give ne strength in
this new life you have given

me. | have come to this ny
home, but it seens no | onger a
horre.

Anot her figure appears in the doorway. As she steps into the
light we see it is Abegail. She too has cone to pray. But,
finding Sanmuel, she stops only to |isten.

SAMUEL ( CONT’ D)
(very enotional)
You have kept Abegail well,
Fat her, and have bl essed her
with a | oveliness as great as

all your grace... But, | fear
her soul is troubled, precious
Father. If it be your will,

gi ve her peace, | beg. Gant
her happi ness in her...new
life.

No | onger able to choke back her tears, Abegail rushes away,
sobbi ng, before Sanuel can notice her presence.

I NT. BANQUET HALL - N GHT

The hall is now enpty, save for a somewhat inebriated
WIlliam a simlarly-intoxicated Berkshire, and a coupl e of
servants, cleaning up the hall after the revelry.

W LLI AM
O course she | oves you. A man
with all your...wealth...and
horses and sol diers
and...wealth. O course she

| oves you.

BERKSHI RE
But what of this Sanuel, dear
WIllian? | fear she has eyes
for him

( CONTI NUED)
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CONTI NUED:

WIlliam| eans over to Berkshire and blinks back the effects
of the ale.

W LLI AM
(getting serious)
Berkshire | assure you. | do

not take this lightly. Abegai
iS my nost precious possession.
| offer her to you because |
need your trust. W need each
ot her in these dangerous tines.
You know of the struggle in the
north. You ve heard what
Tyndal e, and Kesw ck are about.
Who knows what arm es they are
massi ng.

He grabs a flask and fills Berkshire’ s cup.

W LLI AM CONT’ D)
Abegai | can never know
happi ness if she does not know
the shelter of security.
Abegai | needs you, ny friend.

BERKSHI RE
And Sanuel ?

W LLI AM
Sanuel is knighted into ny
service. H s heart is a pure
one. He will pose no trouble,
| prom se you

Berkshire lifts his cup and bursts out in rowdy song.
WIlliamjoins in and they resunme their drinking.

I NT. SAMUEL’ S QUARTERS - NI GHT

In the crude hovel that occupies a distant corner of the
manor grounds, Samuel lies asleep, but it is not a restful
one.

He is wakened by a soft knock at his door. Perhaps he
i magined it.

( CONTI NUED)
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CONTI NUED:

But the door creaks open and the darkness is pierced by a
candle, held in the grasp of a distraught Abegail, her face
streaked with tears.

ABEGAI L
(whi spers)
Sanuel ?

Sanuel sits up, startled.

SAMUEL
Abegai | !

He rises fromthe bed, and approaches the door as she enters,
closing it behind her.

SAMUEL
You nmust not be here. What
will...?

Abegai | puts the candl e hol der down and resol utely presses
her |ips passionately to his, flinging her arns around him
and clinging as if he was about to vanish forever.

Sanuel is at first taken aback, but does not push her away.
Abegai | comes up for air, smling girlishly.

ABEGAI L
This | have wanted for | onger
than | can tell you

SAMUEL
It does seema lifetine that |
have been away. But Abegail
you cannot be here now...

ABEGAI L
| kept your every letter.

SAMUEL
(smles)
You rmust have driven Fat her
Elias quite nmad.

( CONTI NUED)
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(2)
ABEGAI L
(nodding, with a
gi ggl e)

Ch yes. He grew so weary of ny
asking himto read your
letters, he positively forced
nme to learn to read.

SAMUEL
And to wite...l too cherished
your letters.

ABEGAl L
(sadly)
And now | amthe one to be
t aken away.

SAMUEL
Abegai |, you are pledged to
another. You nust return to
your chanbers.

She clings closer to him

ABEGAI L
How can | marry Berkshire when
ny heart is already filled?

He turns his eyes away.

SAMUEL
(not very sincere)
There are things nore inportant
than the desires of two hearts.

ABEGAl L
Two hearts? |If you feel the
sane then, Sanuel let us run
away. W can nake our own
life...

SAMUEL
Qur own, yes. But what of all
t he peopl e whose very lives
depend on your weddi ng
Ber kshi re.

( CONTI NUED)

17.
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CONTI NUED: ~ (3)

ABEGAI L
(getting teary-eyed)
What of thenf Wiat is security
wi t hout happi ness if not
a...prison? GCh Sanuel

She col l apses in his arnms, sobbing uncontrollably. Samnuel
| acks for consoling words. Al he can do is stroke her brow
and try to wi pe away the tears.

She brings her lips to his, kissing himdeeply, |ongingly.

Sanuel can no | onger resist both her desires and his own.
The two | overs gently descend to the waiting bed.

FADE QUT
There is darkness for a beat, then:

Wth a horrifying CRASH t he hovel door is kicked open by
three of WIllianis GQUARDS, silhouetted in torchlight which
bani shes t he darkness.

Abegai |l cowers in Sanuel’s strong arnms, pulling the
bedcl ot hes to cover their nakedness.

The Quards enter and fling the covers away,

GUARD #1
Dress yoursel f, nmlady.

Abegai | quickly throws on her cloak

ABEGAI L
What is the neaning of this?
Have | no privacy whatever?

She is silently, briskly, hustled outside as Samuel dresses
hi msel f as best he can.

SAMUEL
What i s happeni ng? Were are
you taki ng her?

( CONTI NUED)
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CONTI NUED: ~ (4)

GUARD #2
It is not her | should worry
about if | were you. Hands
behi nd your back.

SAMUEL
What is it you want?

GUARD #2
| said hands behi nd you!

One guard roughly turns Sanmuel around as the other ties his
hands.

SAMUEL
Am| to be charged with a
crine?

GUARD #2

How does “treason” sound to
your tender ears?

EXT. SAMUEL’ S QUARTERS - N GHT

As the guards bring the couple outside they are net by an

i nebriated and di sheveled WIliamhurrying up the path in a
fury, followed closely by Berkshire. WIIliamdoes not | ook
Abegail in the eye as he passes her.

ABEGAI L
(in desperate tears)
Fat her, what are you doi ng?

W LLI AM
(to guard)
Confine her to her chanbers.
Chain her if you have to.

As she is being hauled anay WIlliamsteps up to Samuel, who
is being held by the other guards, glares at him wth
trenbling rage, for what seens an eternity.

WIlliams wath expl odes: He strikes Samuel across the face
with all his drunken m ght.

( CONTI NUED)
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ABEGAI L
(1 ooki ng back from a
di st ance)
Fat her no!

W LLI AM
(to Samuel)
How dare you! Do you realize
what you have done? Have you
no i dea the consequences of
your actions?

Samuel is silent.

W LLI AM
Al that we are, all our
| abors, our famlies, our
land...all to waste because you
can’'t keep your filthy pants
on.

SAMUEL
| cannot defend ny actions, ny
Liege. But this you nmust know
Abegai | does not |ove

Ber kshi re.

W LLI AM
And that gives you privilege to
cast us all into ruin?

Ber kshire stands by sternly.

BERKSHI RE
WIlliam..

Wlliamturns to Berkshire.

W LLI AM
(desperat e)
Berkshire, how can | ever...she
is nmy only daughter.

SAMUEL
She is not property to be
traded |ike cattle!

( CONTI NUED)

20.
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CONTI NUED:  (2)
This takes WIliamover the edge.

W LLI AM

(to Berkshire,

clenching his teeth)
W cannot nake anends for
Abegail. | cannot ask you to
shame your house as well as ny
own. But we can punish the
crinme.

Sanuel struggles but the guards hold himfast.

SAMUEL

(angry) ,
The only "crime" is callous
indi fference to the cares of

your daughter’s heart.

W LLI AM
For that you shall hang.

He turns back to Berkshire.

W LLI AM CONT’ D)
...at noon. In the square.
That shall end it.

WIlliamturns and is gone. The guards shuffle Samuel off to
confinenent, |eaving Berkshire alone to ponder what has
transpired

EXT. MANOR GROUNDS - DAWN

The spl endi d peace of the dawning new day is shattered by the
hamering and clattering of several of the manor GQUARDS as
t hey begin construction of a gibbet.



22.

| NT. BANQUET HALL - DAWN

A di shevel ed and hung-over WIIliam slouches in his chair,
alone in the great hall, his head back, with a slab of neat
over his eyes and forehead in an attenpt to quell the
poundi ng i n his head.

Soft, echoed footsteps approach. WIliamlooks up to find a
tearful Abegail. She stands silently before him He
retreats back under his conpress.

W LLI AM
(to the ceiling)
Vel | ?

ABEGAI L
Fat her, you cannot do this
thing. Samuel is |ike your

son.
W LLI AM

A son would not betray this

house.

She crouches at his feet.

ABEGAI L
But a daughter did. Father, |
amnore to bl ane than
he...Please. Hang ne if you
will, but let Samuel live | beg
you.

W LLI AM
Qur first pledge to Berkshire
was broken. But this shal
st and.

ABEGAI L
(bitter)
Is there nothing nore for you?
Only your all-consum ng pride?

WIlliam]l ooks at her.

W LLI AM
(raising his voice)
word is nmy word! Now off
h you.

My
W t

( CONTI NUED)
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He wi nces at the | oud sound of his own voice.

ABECAI L

(desper at e)
Father listen to nme. Sanuel
betrayed his honme for |ove and
| ove al one. Now, would you
alienate all that you | ove just
to mai ntain your precious
property? Does no heart beat
within you at all? How can
you...?

W LLI AM
| said be gone. CQuards!!

A couple of guards rush in and firmy | ead a sobbi ng Abegai
back to her chanbers, past a silent Berkshire who has
observed the entire exchange fromthe shadows.

I NT. FATHER ELI AS" QUARTERS - DAY

The friar’s quarters are not quite what one woul d expect of a
sinple man of the cloth. The walls are ornamented with maps.
The tabl e contains not only several heavy vol unes, but odd-

| ooking “scientific” devices, and several mnysterious-I| ooking

fl asks and vi al s.

Father Elias is discovered on his knees in silent nmeditation
before the cross above his bed.

A soft KNOCK comes at the door
Elias slowy opens his eyes and ri ses.

ELI AS
Enter, ny son.

The door opens to reveal Berkshire, who slips in silently and
cl oses the door behind.

BERKSHI RE
Father | fear only you can help
this troubl ed house.

( CONTI NUED)



CONTI NUED:

ELI AS
| have been in prayer with the
Lord nuch al ready this day.
Pl ease, sit my son

BERKSHI RE
Per haps you can speak to
WIlliam Father. He may listen
to you.

ELI AS
And what am | to persuade him
of ?

BERKSHI RE
Father, | have no desire to see
young Sanuel hang. Though I
care for Abegail, it is plain
her heart belongs to him

ELI AS
And why do you not speak to
WIlliamof this matter?

BERKSHI RE
...l have tried, Father. But
WIlliamfeels he has to pl ease
nme. And ny own heart is in
turnmoil, for I wish only the
best for Abegail, for both our
houses and for WIIliam

ELI AS
Your heart is w ser than
Wlliams | fear

BERKSHI RE
| would gladly accept Abegail’s
hand even still, would she but

have ne. But what kind of
marriage could that be with
Sanuel s bl ood ever on its
br ow?

Elias turns and gazes enptily out the w ndow.

( CONTI NUED)
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BERKSHI RE
And yet that union could bring
our houses together with
greater safety for all.

Eli as does not turn back to Berkshire.

ELI AS
Is there nothing else that can
unite the houses?

BERKSHI RE
That is why | now cone to you
Father Elias. Perhaps you can
open Wlliams eyes. Help him
see that there are other paths
t o happi ness and that Sanuel’s
bl ood gai ns not hi ng.

ELI AS
As | ong as Samuel |ives,
Wlliams pride will not |et
hi m see those paths.

BERKSHI RE
And i f Sanuel dies...

El i as si ghs deeply.

ELI AS
Bitterness will fill Abegai
and sunder the house of
Lancast er.

BERKSHI RE
You see you nust do sormet hing,
Father. For Abegail’s sake...

ELI AS
| will do what | can do, ny
son.
Ber kshire, thankful but uneasy at the Father who still faces

the window, turns and exits.

Elias resunes his silent neditation.
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EXT. MANOR GROUNDS - DAY

The construction of the gallows is nearing conpletion. The
rope is being tied and tested. PEASANTS are beginning to
gather. An OLD WOMAN weeps. (@uards keep the gathering
throng in |ine.

I NT. SAMUEL’ S DUNGEON CELL - DAY

Sanuel sits silently, head in arns, on the floor of the
barren stone cell. A shaft of LIGHT streans in through the
bars hi gh above hi m

The CLANKI NG of keys in the lock of the door of the cell is
heard. The heavy wooden door creaks open and Father Elias
slips in.

Once the door is shut behind him he renoves a bundle from
under hi s robes.

SAMUEL
You need not bring mne
absol ution, Father. | can pay

the price of nmy actions. |
have made ny peace with CGod.

ELI AS
Conf essi ng your sin indeed
bri ngs peace, ny son.

Samuel rises. He is bitter

SAMUEL
But what of Abegail ? Wat
justice is there for her?

El i as doesn’t have an answer. Sanuel turns away.

ELI AS
| bring you news, Sanuel .

Samuel turns back to |l ook at him

ELI AS
Your sentence has
been. .. changed, ny son.

( CONTI NUED)
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Sanuel is suspicious.

SAMUEL
What nore can WIlliamdo than
hang ne?

El i as hands hi mthe bundl e.

ELI AS
Here is clothing. Dress
yoursel f...quickly.

Sanuel throws on a shirt and vest. Elias speaks as he
dr esses.

ELI AS
Now | i sten sharply, Sanuel
Your sentence is that you are
to be banished fromthis |and.
You may not return as long as
Baron Wlliamlives.

SAMUEL
Bani shed? Wat of Abegail? Am
| never to see her again? |
shoul d rather dance at the
gal l ows than bear this thought.

ELI AS
Let God’s will be done, ny son

[ SAMUEL
Soneti mes he seens a cruel god
indeed. Howcan | cling to
faith when he renoves ny hope?]

CUT TGO

EXT. MANOR GROUNDS

The crowd around the gall ows has grown. The hour has drawn
near. A DRUWMER begi ns a steady, droning BEAT.

WIliam appears froma bal cony w ndow.
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| NT. DUNGEON PASSAGEWAY

Three guards begin a ritualistic march toward Sanuel’s cell

I NT. SAMUEL’ S DUNGEON CELL

Sanuel hears the drumm ng, though he cannot see out the high
wi ndow.
SAMUEL
(troubl ed)
The hangman’s drun? | thought
you said | was to be bani shed.

Elias pulls a vial froma small pouch at his belt.

ELI AS
Drink this now.

SAMUEL
What is it?

ELI AS
A ..a new sacranent...for the
i mpri soned.

The SOUND of keys is heard rattling in the | ock.

ELI AS
Hurry, ny son. Time grows
short.

Puzzl ed, Sanuel drinks. He |ooks up. The shaft of LIGHT
grows brighter, becoming a brilliant blinding white.

And then it is gone.

The door opens to reveal the contingent of guards, now cone
to escort Sanuel to the gall ows.

But Sanuel is no longer there! The guards find only the
kneeling Elias, lost in neditation, in the center of an
ot herwi se enpty cell.

CUT TGO
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EXT. WEST L. A LAUNDROVAT - N GHT

LI LA BROME, an attractive single wonan of the ‘90's is
haul i ng a basket of laundry fromthe all-night |aundromat to
her car. She has very cl ose-cropped hair that reveal s her
delicate ears, each of which sports half a dozen earrings.

Beyond these nodern trappings Lila is a dead ringer for
Abegail. (In fact, she is portrayed by the same actress.)

Across the street, a loitering trio of BIKERS spot Lila.

EXT. ALLEY BEH ND LAUNDROVAT

Wth a powerful gust of WND that is gone in an instant,
Sanuel i1s deposited in the litter-strewn alley at the

| aundromat’ s rear. Sonmewhere a RADI O bel ches a rap beat.
SI RENS nourn in the distance.

Sanuel peers around at the strange new surroundi ngs in
terror. Rats scurry about an overl oaded, oozing dunpster
near by.

SAMUEL
(pl eadi ng)
Fat her Elias? Father?

A t hunpi ng police HELI COPTER, spotlight blazing, passes
overhead. Sanuel crouches in fear for his life.

SAMUEL
(to God, shouting
above the noi se)
Is this the price of ny sin?
Is this ny hell?

Suddenly a very earthly fermal e SCREAM si ezes Sanuel’ s
attention. He scranbles upright, listening. Wen he hears
it again the cry is closer. He starts toward the sound.

Just then, the three Bikers rush into the alley, a struggling
and screeching Lila in their grasp. The big one, SNAKE, has
hi s hand over her nouth, attenpting to nuffle her cries.

( CONTI NUED)
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SNAKE
Now you just pipe down little
lady. W' re gonna have us a
little party here.

The other two, BLADE and M TCH cackl e at the thought.

Sanuel stops in his tracks, glances around and grabs a | ength
of pipe froma nearby rubbish heap. It becomes his newf ound
| ongst af f .

The Bi kers spot Sanuel. Blade pulls out his knife. He and
Mtch slowy nove toward Sanuel .

BLADE
Hey, whatawe got here? Looks
i ke a knight in shining arnor
to the rescue.

The other two chuckle for a nonment but Mtch nakes a nove for
Sanuel. Mtch, however, is quickly dispatched, sent
sprawl i ng face down, unconscious in an instant from Sanuel’s
i nstinctive maneuvers.

The | aughter stops. Blade noves in while Sanuel’s back is
turned, fire in his eyes.

But Sanuel whirls round and, though the knife plants a GASH
on Samuel’s right hand, the pipe catches Bl ade across the jaw
bef ore he knows what has happened.

Bl ade too is quickly out cold on the ground.

Now al one to face Sanuel, Snake still holds Lila. He stares
into Samuel’s eyes as Sanuel starts to nove toward him

Bef ore Samuel can get very close, however, Snhake decides it
just isn’'t worth it. He shoves Lila in Samuel’s direction
sendi ng her stunbling to the ground, and flees into the

ni ght.

Lila, relatively unhurt, |ooks up to her rescuer and cl anbers
to her feet.

LI LA
Listen, | don't know how | can
ever...are you okay?

( CONTI NUED)
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Sanuel |ooks puzzled. Lilais still several feet away in
shadow.
SAMUEL
h. .. kay?
LI LA

Yeah, (kay. You just get off
the boat? ‘Ckay’, you know, is
everyt hing cool ?

As she approaches, her face conmes into the Iight and Sanuel
i s thunderstruck

SAMUEL
Abegai | !

Lila doesn’t come any cl oser.

LI LA
Huh? No, buddy, |’ m not
Abegail. M/ nane’s Lila.
SAMUEL
(near tears)
Abegai | , what has befallen us?
LI LA
Look, | told you I’ m not

Abegai | .
She brushes herself off.

LI LA
(to herself)
Just ny luck, | get attacked by
sone Neandarthal s and then get
‘rescued’ by a drugged-out nut
case.

Sanuel drops the I ength of pipe and grasps his injured hand,
Wi nci ng.

LI LA
Let ne see that.

( CONTI NUED)
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(3)

She approaches and takes his hand. Sanuel
he can do little but cooperate.

Samuel is hesitant,

LI LA
Hmm It’s bad enough. But |
don't think we need to burden
the ER systemthis tineg,
especially with whatever
chem cal s you’ ve got in your
system What's your nane?

SAMUEL
Sanuel .

LI LA
Li sten, Sarmuel. Wy don't we
just bop on over to ny place.
It’s not far fromhere. W'l|
get this cleaned up and
bandaged and then you can be on
your way. Were do you live?

can’'t take his eyes off of “Abegail.”

SAMUEL
... know not.

LI LA

(rolls her eyes)
Honel ess. Figures. Listen,
Sanuel, | don’t normally invite
strange honel ess dudes into ny
pl ace so don’t get any ideas;
but under the circunstances |'d
say it’s probably the |east |
can do. M car’s just over
there. Let’s get outa here
bef ore these creeps wake up. ..

32.

is so bew |l dered

doesn’t quite know what to say. And he

She heads back toward the nmouth of the alley, turns to see
t he un-conprehendi ng Sanuel .

LI LA
Wel | ?... Come on.

Sanmuel foll ows her.
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EXT. LAUNDROVAT PARKI NG LOT

They arrive at Lila's car, a well-restored ‘63 Ford Fal con
Convertible. This is Sanuel’s first glinpse of an
autonobile. H's jaw drops.

SAMUEL
It...gleans |ike the sun.

LI LA
(smles)
Like it? M old boyfriend
hel ped nme get it. The only
good thing | can say about him
lemre tell you.

Lila stoops to pick up the spilled basket of |aundry |eft
behi nd when Snake and his boys accosted her.

She pulls a snall towel out of the pile and steps over to
Sanuel. He is staring wide-eyed at all the (to hin utterly
foreign surroundi ngs: The neon signs, street lights, traffic
in the street, etc.

LI LA
Here, give ne your hand.

He doesn’t. But she takes it anyway.

SAMUEL
| f you please, where is this
pl ace?

Lila waps the towel around his wounded appendage.

LI LA
W're in Wst L. A, Sanuel,
gl amour | aundry capitol of the
uni verse. .. There, that ought to
hold it till we get sone first
ai d.

She throws the |laundry basket in the car’s trunk and hops
into the driver’s seat. Sanuel remains in awe of a sinple
nearby street |ight.

LI LA
Sanuel ? Are you gonna get in?

( CONTI NUED)
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Sanmuel | ooks at her and tries to understand. She reaches
across and opens the door for him He finally gets the
nmessage and slowy slips into the tuck-and-roll uphol stery,
pul ling the door closed very deliberately.

I NT. LILA"S CAR

As Lila turns the key in the ignition the "roar" of the
engi ne revving up startles Sanuel. But he | ooks over at the
calmLila as she takes the brake of f and begi ns backi ng out
of her parking space. He tries to cal mhinself.

SAMUEL
By what neans does this device
nove...with no horse or ox?

LI LA
Ch it’s got horses all right.

She steps on the gas and pulls out into traffic, pushing
Sanuel into his seat at the “terrific” speed of 25nmph. He is
petrified. She glances over at his pale face and saucer
eyes.

LI LA
Hey, take it easy. | never
said | was a great driver, but
geez. ..

SAMUEL

| ... have never travel ed at such
great speed.

LI LA
I|"monly doin twenty five.
Get a grip! | sure hope
what ever you’' re on wears off
soon.

Sanuel can do little but hold on, close his eyes, and pray.
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EXT. LILA'S APARTMENT HOUSE - N GHT

Lila pulls up to the curb in front of the building she |ives
in: atwo-story fourplex with a half-hearted castle design
notif.

She puts the car in neutral and the engine races slightly.

SAMUEL
Is it sone denpn which roars
within this carriage?

LI LA
It is if you ask the snog
pol i ce.

Lila turns off the ignition and gets out of the car.

I NT. LILA"S APARTMENT - NI GHT

Lila and Sanuel enter. She snaps on the light. Again he
stares in awe at the instant illumnation, and then at al

t he “nmodern” surroundings. Mch of her apartnent decor is a
cross between early garage sale and fifties kitsche.

Lila hits the playback button on her phone answering nachi ne.
It springs to life with a recorded nmessage froma gravelly-
voi ced ol d wonan

MRS. SCHEMEL ( RECORDED V. Q)

Ms. Brooowne. It’s Ada
downstairs. You're |late again
sweetie. | need a check..

tonmorrow. .. early.
Lila rolls her eyes in disgust.

LI LA
(under her breath)
Get off ny back ya ol..

She starts runmmagi ng through a closet. Samuel hovers by the
“box whi ch speaks”.

SAMUEL
Is it some snmall person which
l[ives in this box?

( CONTI NUED)
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LI LA
Small? As in insignificant,
petty, and verm n-like? Yeah,
you got her pegged all right.
Li sten, why don’t you go in the
bat hr oom and wash of f your hand
while | find the first aid kit.

She points to the bathroomdoor. Sanuel tentatively goes in
as Lila resunes her search, on her knees in the bottom
section of the linen closet.

She cones out with a black lace bra in her hand.

LI LA
(smling to herself)
Hey! | thought I'd lost this.

She goes back in, finally comng out with a roll of gauze and
afirst aidkit.

LI LA
Found it. How s it goin’
Sanuel ?

She pushes open the bat hroom door to di scover Samuel kneeling
on the floor, rinsing his hand in the toilet.

LI LA
(shocked)
What are you doi ng?!

| NT. BATHRCOM

She rushes in, turns on the faucets in the sink, grabs his
hand and plunges it under the flow of warm water.

LI LA
(irritated)
What’'s the deal, Sanuel, you
never seen a sink before? Are
you really a nut case or have
chemcals totally fried your
CPU?

( CONTI NUED)
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She dries his hand and begins the process of bandaging it up.

SAMUEL
(upset that she's
upset)
...l amsorry. | do not have
a CPU.
LI LA

Boy, you got that right.
Lila looks into his eyes and sees she has unsettled him She
takes a deep breath and calns down a bit. She finishes up
t he bandage job sonewhat nore gently.

LI LA
There you go.

She returns the bandaged hand to its owner.

LI LA
Look, I'"'msorry. | really do
owe you a lot...So, uh...you

hungry?
Sanuel | ooks up at her and nods.
LI LA

(smles)
Ckay cone on

I NT. LIVING ROOM Kl TCHEN

Lila |l eads Samuel into the |iving roomwhich adjoins the
kitchen in this one-bedroom pal ace. She plants himon the
couch and heads for the refrigerator.

( CONTI NUED)
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LI LA
You' re in luck, Sanuel, ‘cause
|"ma great cook...You nane it,
| can zap it.

She comes forth with two frozen dinners, hol ding themup, one
in each hand, with a grin.

CUT TGO

DING@ The m crowave announces dinner is ready. Lila opens
the oven door and pulls out the two gournet feasts with her
hotpad mttens. She narrates as she works.

LI LA
It’s very inportant, see, that
you foll ow the directions
precisely. Some peopl e just
pul I open the plastic and begin
to scarf. No no no. Youre
actual ly supposed to let it...

She gl ances over to the couch. Samuel is sound asleep. Lila
halts in her tracks.

LI LA
Sanuel ? (sighs) Geat.

She sets the dinners aside, goes over to the couch, puts
Sanuel s feet up, and tosses an afghan over him

LI LA
(softly)
Whats the matter, party too
dull for you?

She stands back and has a look at him He's not a bad
| ooki ng guy.

LI LA
Vel |, Samuel, you re a piece of
work all right. Sleep it off
and maybe tonorrow we can find
out where you bel ong.

She turns off the light and heads into the bedroom cl osing
t he door behind her.

( CONTI NUED)
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LI LA
(shaki ng her head)
Good ni ght sweet prince.

We hear the CLICK of the door as she | ocks it behind her.

[ Sanuel , meanwhile, is lost in exhausted unconsci ousness.

EXT. DREAMSCAPE - DAY

In a msty vision of a sunny green | andscape, we approach
Abegai | , seated under a shade tree in a flowing white dress.
As we get nearer we see she is enbracing a three year old
CHI LD.

Nearer still they both | ook to CAMERA and smile. The child
| eaves Abegail’s arns and runs toward us with a huge grin.

As the child nears, we:

WHl TE OUT]

I NT. LILA"S BEDROOM - DAY

The sun streaming in fromthe w ndow wakens Lila. After a
beat she renenbers Sanuel and junps out of bed, clad in a tee
shirt and boxers.

Lila opens the door to find Sanuel, raptly exam ning her desk
and adj oi ni ng bookshel ves. He has a Danielle Steele novel
open in his hand.

LI LA

(yawni ng)
Good nor ni ng.

Sanuel | ooks up. He is chipper, alert.
SAMUEL
M | ady, you mnust be very
weal t hy.

( CONTI NUED)
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LI LA
Vell, at |east you re not
calling me Abegail any nore.
And just why, Samuel, am| so
weal t hy?

SAMUEL
These. .. ny eyes have never seen
so many books.

There are maybe five shelves full of books and papers.

LI LA
(let down)
And here | thought the drugs’d
have worn of f by now.
(then, inpatient)
Vel |l hey, that’s nothing, |
wite ‘“‘emtoo. Look here.

She pulls a coupl e paperbacks off the shelf.

LI LA
It’s a series: “Confessions of
a Horny Hooker.” See that
nane, Benjam n Dover? It’s ny
nom de plume. They pay better
if they think you' re a man

Samuel exam nes the slick, lurid covers. Lila continues,
pointing to a pile of scripts.

LI LA
And these...ny screenpl ays.
This s Hol |l ywood after all.
Still haven't sold any. Can't
sell “emunl ess you have an
agent. Can’t get an agent
unl ess you sell ‘em ...So |
do this...

She grabs a stack of Tabl oi d newspapers.

( CONTI NUED)
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LI LA
Here’s one of mne: “Two-Headed
boy marries Sianmese Twi ns” and
this one “Alligator Man Lays
Eggs in Public Swimm ng Pool .”
And here, ny naster pi ece:
“Space Aliens bring Jackie and
El vis back fromthe dead.
Wedding Bells Ring.”

Lila is obviously not proud of the | egacy she has |aid out
for Sanmuel. 1In fact, she’s a bit on edge. She steps into
the kitchen and quickly grabs a bagel fromthe cupboard and a
smal| bottle of juice fromthe fridge.

LI LA
And now that you know ny life's
story, Samuel, | think it’s

time for you to go back to
wherever it is you canme fromso
| can get on with creating ny
literary masterworks. Here.
Here’ s sone breakf ast.

She hands himthe bagel and juice. He puts themin the snal
cl oth pouch which hangs fromhis belt. Sanmuel doesn’t
understand a word of what she is saying, and certainly
doesn’t understand why Lila seens upset.

SAMUEL
| know not with certainty from
whence | cane, dear Lila, nor
where | now stand, nor what |
have done or said to rmake you
angry with me. But | do beg
your forgiveness for whatever
it may have been. You have
been very kind to a | ost
travel er.

Lila reaches into the pocket of her coat hangi ng nearby and
pul I s out a twenty.

( CONTI NUED)
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LI LA
Here’s twenty bucks. | really
have to get back to ny work.
Good | uck, Sarmmuel . 1 hope you

figure things out.

She hustles himtoward the door, opens it. Suddenly she
renmenbers sonet hing and cl oses it again.

LI LA
Hold it. One nore thing.

She rushes over and pulls a canera out of her desk drawer, a
Pol aroi d canera. She noves himover to a spot in front of
her desk.

LI LA
Stand right there for a second.

She steps back and ai ns the canera.

LI LA
Say cheese whi z.

Lila snaps the picture and, when it ejects, puts the photo on
the small table by the couch to devel op. Samuel is blinded
by the flash, further adding to his continuing bew | dernent.

Lila again hustles himtoward the door.

SAMUEL
(bl'i nki ng)
The image of the sun in that
smal | box lingers still before
ne.
LI LA

|”msure it does, Sanmuel, and
|"mterribly sorry about it.
It’s for ny files...or the
police...whichever. | tell ya
Sarmuel it’s been a slice. Next
time, remenber, ‘just say no.

Wth that, she closes the door on him shutting himout at
last on his own. Lila |leans against the door and heaves a
sigh of relief.
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EXT. LILA'S APARTMENT HOUSE

Sanuel , not know ng which way to turn, anbles slowy down the
stairs and out the front wal k.

MRS. SCHEMEL peeks out at himfrom her cracked-open door.
She wi t hdraws, shaki ng her head.

Sanuel turns back for a last |ook at the tenporally anbi guous
structure, then turns his attention to the contents of his
pouch. He pulls out the bagel, sniffs it, and takes a bite.
It’ s agreeabl e enough.

He slowy begins to venture out into the world.

[ A HOVELESS MAN i s pushing a shoppi ng cart down the sidewal k.
He sees Samuel and approaches with a smle.

HOVELESS VAN

Friend! 1’magonna let you in
on it.

(gets cl oser and

whi sper s)
Sell all your municipals and
nove everything into bio-
t echnol ogi es.

He pulls back and returns to a nornmal voi ce as he noves on.

HOMVELESS MAN ( CONT’ D)
You'll thank ne | ater.

Sanuel can only wonder as the nman recedes down the sidewal k. ]

I NT. LILA"S APARTMENT - DAY

Lila snaps on the TV and steps into the kitchen to pour
hersel f a cup of herb tea.

The TV cones to life with a norning news program A bl each
bl onde ANCHORWOVAN reads to carner a.

( CONTI NUED)
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ANCHORWOVAN
...and finally this out of
Engl and. Wul d you believe
nmedi eval phot ography? That’s
right. Photographs nore than
four centuries before
phot ogr aphy was i nvent ed.

Lila settles in to the couch to enjoy her tea and recuperate
fromthe ordeal of the previous twelve hours. [She lights a
cigarette.]

CONT’ D)
That’s according to a
construction engi neer working
out si de of London who cl ains he
uneart hed this photograph in a
crypt that had been seal ed and
unt ouched since the fifteenth
century.

As the TV screen is filled with the supposed anci ent
phot ograph, we recognize it to be the image of Sanuel

LI LA
Hey, wait a mnute. Samnuel?

Lila’s eyes widen. She reaches over to the end table for the
phot o she just snapped of Samuel. She holds it next to the
TV for conparison

It’s the same image!

ANCHORWOVAN
(turning in her chair)
Vell | guess it takes al
ki nds, right Jay?

She turns to JAY, the weather guy as the TV inmage cuts w de
to include the whol e news desk

JAY
Maybe it’s not early
phot ographs, Jane. Maybe it’s
proof of...tine travel.

Both TV journalists chuckl e.
( CONTI NUED)
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ANCHORWOVAN
Speaking of time travel, here
to tell us about what the
future hol ds on the weat her map
is Jay Fontaine. Wat’'s it
going to be like today, Jay?...

Lila gets up and snaps off the set, her mind going a mllion
ml|es a second. She stares at the snapshot in her hand.

LI LA
(shaky)
WA...wa..wait a second here.
This is too nuch. Lila, get a
grip girl. You just saw a
pi cture on TV from Engl and. .
t he sane one you just shot only
a mnute ago...Tine
travel ?...Tinme
travel !... Samuel

She bolts out the door.

EXT. LILA'S APARTMENT HOUSE & STREET - DAY

Lila rushes down to the sidewal k, glancing up and down t he
street.

LI LA
(hol l'ering)
Sarnuel !'!
Finally, she spots him down the street sitting on a bus
bench. She runs toward him still calling:
LI LA
Sanuel !

Sanuel | ooks up to see her approach, smles.

Lila arives to find that Samuel is sitting next to a
friendly-1ooking OLD LADY.

( CONTI NUED)
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LI LA
(out of breath)
Sanuel . Thank God | found you

SAMUEL

Yes, let us thank Hm

He folds his hands and starts to kneel. Lila stops him

LI LA

Li sten you' ve got to cone

back. . .
SAMUEL

No.
OLD LADY

You' d better take hi m back,
honey. He just offered ne
twenty dollars to take him
home. (blushes) | had to tell
himI’mmarri ed.

Lila tries to ignore her.

LI LA
(to Samuel)
NO ?

SAMUEL
Yes, you told nme to next tine
just say ‘no’.

OLD LADY
Better go with her, son. She’'s
quite a babe. (w nks)

LI LA
(to A d Lady)
Excuse us.

She grabs Samuel’s armand starts novi ng hi m qui ckly back
toward her pl ace.

LI LA
Sanuel . Sonething’ s come up.
W have to tal k.
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I NT. LILA"S APARTMENT - DAY

Lila hands Samuel a cup of tea and takes a seat across the
small table fromhim

LI LA
Careful now, it’s hot.
He sips it and smles at her. 1t’s good.
LI LA

So tell ne. Did sonething
strange happen to you and your
surroundi ngs recently?

SAMUEL
(gets sonber)
Yes. Yes, all is changed.

Nothing is as it was.

(gets excited, pleads)
Lila? Wiat is it? Wat has
happened?

LI LA
Wiere was it you call ed hone?

SAMUEL
The house of Lancaster, in
Suffolk. | had just returned
fromny schooling at the Abbey.

LI LA
And what year was that?

SAMUEL
Year? The year of our Lord one
t housand four hundred and
eighty nine. |Is that not the
year any | onger?

Lila nearly hyperventil ates.

LI LA
Fourteen eighty nine. 1It’s
true,then. Chnygod it’'s true.
(then, to Sarmuel)
Sanuel , sonehow you’ ve noved
over five hundred years into
the future

( CONTI NUED)
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Sanuel

Beat .

SAMUEL
(very serious)
Wiat is it now? Wat is the
year ?

LI LA
Two t housand and one.

has to sit back a nonent and thi nk about this.

LI LA
How di d you get here? Wat was
the very last thing you did in
14897

SAMUEL
(t hi nki ng hard)
| was with Father Elias. He
told me ny sentence was to be
bani shnent...and so it 1is.

LI LA
Sent ence? For what?

SAMUEL
The Baron’s daughter was
betrothed to another. Yet she
and |...

LI LA
| see. Was her name Abegail ?

SAMUEL
Yes. Forgive ne, Lila,
but...this also is strange:
CGod’ s grace has bestowed her
fair countenence upon you.
Your eyes are her eyes. And to
| ook upon you is to see...

( CONTI NUED)
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LI LA
(bl ushi ng)
...her. | don’t know whether |

should be flattered or jeal ous.
(back to business)

What were you doi ng with Father

El i as before you cane here?

SAMUEL
He gave ne a vial of something
todrink. He said it was a
sacranent.

LI LA
And did you drink it?

SAMUEL
Yes. The next | knew | was
here in your world...defendi ng
your honor.

LI LA
(grins nervously)
| dunno about honor. Savin ny
bacon maybe. .

A KNOCK cones at the door. A |ook of dread cones over Lil a.

LI LA
Ch god, | know who this is.

She gets up and opens the door.

LI LA
(all phony sm | es)
Ms. Schenel! Wat a surprise!
How are you this norning?

MRS. SCHEMEL
(dead pan)
H mz Browne. | just stopped

by to pick up a check
( CONTI NUED)



50.

CONTI NUED: ~ (3)

LI LA
You know, | was just about to
call you. You see I'm
expecting a big paynent froma
publ i sher any day now. But it
just hasn’t cone in yet.

MRS. SCHEMEL
If it’s the one fromEd McMahon
| think you re gonna be waiting
awhile. But here, | brought
you your mail. See if it’s in
t here.

She hands Lila a handful of envelopes. Lila continues to put
on her best “Mss Congeniality” act.

LI LA
Ch well wasn’t that sweet of
you!

Ms. Schenel gazes nosily around the apartnment as Lila
shuffl es through the envel opes. They all contain red stanps
on the outside reading “PAST DUE” and “FI NAL NOTI CE.

LI LA
Darn. Not today. |’'msure
it’ll be here tonorrow, though.
Maybe you can cone back then.
(smles)

Ms. Schenel turns away, coldly.

MRS. SCHEMEL
Don’t worry. 1’'Il be back all
right.

Lila closes the door and returns to sit at the table,
breathing a sigh of relief. But it is pre-nmature.

Ms. Schenel hollers up from bel ow

MRS. SCHEMEL (Q S.)
Ch and Mz Browne. |f your
boyfriend s gonna be staying
with you I’ mgonna have to
charge you extra rent.

( CONTI NUED)
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LI LA
(under her breath)
Yeah, and how re you gonna get
t hat much bl ood froma turnip?

SAMUEL
You pay tribute in blood?

LI LA
(smles briefly)
It’s just an expression.
Soretimes with her | wonder,
t hough. That stuff | gave her
about a paynment com ng in? Not
exactly true.

SAMUEL
You...you lied to her?

LI LA

The fact is | haven't sold a
story in over a nonth...

(sips her tea)
VWit a mnute. A story! Your
story! It’s wilder than
anything | ever made up. |
have to nake a call. Excuse
me, Samuel. | think ny ship
just came in.

She gets up fromthe table and dashes into the bedroom where
t he phone resi des.

She finds the phone under a pile of clothing and dials a
fam |liar nunber.

I NT. NICK SILVERVAN S OFFI CE - DAY

NI CK SI LVERMAN, the overwei ght and bal di ng editor of the
Weekly Star News sits behind his nessy desk readi ng and
eating a doughnut. The phone beeps and he pi cks up.

( CONTI NUED)
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NI CK
Silverman here...Lilal How s
ny favorite aesthetically-
endowed stringer?

I NT. LILA S APARTMVENT BEDROOM (| NTERCUT)

LI LA
Ni ck, you' re gonna owe ne big
tinme for this one.

NI CK
oh, sounds like the |ady’ s got
a hotlead... O is it the hot
| ady’ s got a | ead?

LI LA
Get your hand outa your pocket
and listen to ne for once,
woul d ya?

NI CK
I"mall ears for you, babe.

LI LA
N ck, what would you say if |
told you I had proof positive
that tine travel is possible?

NI CK
|"d say yeah, and the ghost of
Marilyn lives in ny shorts.

LI LA
But just suppose it was true,
Ni ck. Wat do you think a
story like that woul d be
worth...what if | got you, say,
a book you coul d
serialize...conplete
expl anati ons of how tinme trave
wor ks, excl usive interviews,
novie rights, the works...?

Ni ck has gone back to his reading.

( CONTI NUED)
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NI CK
(chuckl i ng)
| guess if that was the case,
nei ther of us woul d ever have
to work again.

LI LA
(smles)
That’s the right answer, N ck.

She qui ckly hangs up the phone and goes back out to Samnuel
who is again studying her “library.”

| NT. LILA S APARTMENT LI VI NG ROOM
Sanuel | ooks up fromthe book in his hand.

SAMUEL
| s there soneone in that roon?
| heard you speak, yet | heard
no reply.

Lila smles and opens the door w de.

LI LA
No, there’s nobody here, see?
| was using sonething called
the tel ephone. Here, |eme
show you.

She qui ckly grabs the cordl ess handset and denonstrates it to
hi m

LI LA
| can talk to anyone in the
worl d who has one of these. |
just hold it up to ny ear to
listen and speak into here.
Al I have to know is their
nunber .

She dials a nunber and holds it up to his ear.

( CONTI NUED)
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PHONE VA CE (V. Q)
The tine is...ten...forty
three...and ten seconds...

SAMUEL
(amazed)
What necromancing is this?
Peopl e, nunbers, voices from
the ether...Do all these books
contain your incantations and
spells, then?

Lila | aughs.

She t akes

She t akes

LI LA
It’s not magic, Samuel. People
built these things. ...and |I’'m

not a witch...at |east..
according to the latest polling
dat a. . .

SAMUEL
Living is very strange here.
You have so many books, and yet
none of themis the book of
books. Do you not read the
Holy Scri ptures?

LI LA
(of f handed)
What, a bible? Religionis
just the opiate of the masses.

t he book fromhimand puts it down,

SAMUEL
| do not under st and.
LI LA
| guess Marx is a little after

your time.
his hands i n hers.

( CONTI NUED)
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LI LA
Listen, Samuel. Wat if | told
you that you were going to have
the chance to go back to your
own tinmne...even see Abegai

agai n?
SAMUEL
(shakes hi s head)
After all | have seen these

past hours | shoul d believe
nearly anything. But how ..?

LI LA
That’s the problem | don’t
know how...or when. | just
know. Here, you better take

this.

She hands hi mthe Pol aroi d phot ograph of hinself.

SAMUEL
What is this...a graven inmage
of ne!

LI LA

Keep it with you at all tinmes.
Think of it as your ticket

hore.

SAMUEL
But how can this...?

LI LA
| told you | don’t know yet.
But listen. 1'd like to strike
a bargain with you, an
agreenent, sort of. | want to

tell your story, Samuel. |
want everyone to know about you
and how you got here and what
you think about our world.

SAMUEL
A ..chronicle...of ne?
Witing?

( CONTI NUED)
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He nakes a notion |like scratching with a quill

LI LA
(nods)
Wi ting.

She makes a notion as if typing.

LI LA
And if you'll grant ne
exclusive rights...uh that
nmeans nobody el se can wite
your story...Together we'll
find out how you' re going to
get home. And in the nmean tine
| can offer you lavish room and
board here at Chateau Lil a,
this exquisite couch to sleep
on, and a personal |y gui ded
tour of the twentieth century.
Whadaya say?

SAMUEL
You. .. have al ready been so very
kind to ne. | cannot fathom

that you woul d desire to
continue so unless it be the
Lord' s will.

LI LA
Then it’'s a deal ?

She hol ds out her hand. He grasps it and they shake, al
sm | es.

SAMUEL
A deal .

CUT TGO

MUSI CAL MONTACE:

Producti on note: UPBEAT MJSI C perneates the foll owi ng scenes.
Voi ces and sound effects come forward as necessary.
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| NT. SUPERMARKET - DAY

Sanuel marvels at the doors which slide open autonmatically as
he approaches.

In the PRODUCE SECTION Lila stands by as Samuel gapes in awe
at the opul ence.

SAMEL (V.Q)
Never have | seen such
abundance, not even at harvest.

Lila feigns “aw that’s nothin” and pulls himout of frane to:

EXT. SIDE OF A SEM TRUCK TRAI LER

Sanuel stands before the side of a truck decorated with six-
foot illustrations of tomatoes, eggs, |ettuce and ot her
pr oduce.

The truck pulls away to reveal

EXT. AN ATMIN THE SIDE OF A BANK - DAY
Lila pulls Samuel along to the automated teller.
LI LA

It’s called an ATM You get
nmoney out of it, kind of a |oan

till the bill comes. |It’s sort
of ‘play now, pound of flesh
later’ .

SAMUEL
| thought the...”turnip” had no
bl ood.

LI LA

Bl ood no, plastic, yes.
She flips open a string of credit cards a yard | ong.

CUT TGO
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INT. LILA'S CAR - DAY

Cruising through the streets of Hollywood, Lila has to swerve
to mss the HOVELESS MAN pushing his shopping cart.

Lila gl ances back at the vagrant in the rear view mrror,
hol | eri ng and waving his arns at her. She then | ooks over
her sungl asses at Sanuel .

LI LA
Hmm Y know his fashi on
statenent isn’t nuch different
fromyours.

EXT. CLOTH NG STORE - DAY

A NEWLY- WARDRCBED Sanuel exits the store into the sunlight
with Lila. Sanuel is admring his new duds, but squints in
the bright sun

Lila quickly solves the probl em-SUNGASSES from a near by
STREET VENDOR conplete his outfit. She steps back and gives
approval to Samuel’s new GQ | ook

| NT. DEPARTMENT STORE ELECTRONI CS SECTI ON - DAY

A WALL OF TELEVI SI ONS | urks behi nd an unsuspecting Sanuel who
is busy gawki ng at a mannequin. Casually turning around, he
is assaulted by the image of a TIGER junping at himfroma
mllion directions.

He is briefly shaken, then conforted by Lila.

LI LA
It’s called television. From
the Greek words ‘ tele’ neaning
‘far’ and ‘vision’ neani ng
fi ve- hundr ed- channel s- of -
sitcons-and i nfonerci al s.
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EXT. | CE CREAM STAND - DAY

Lil a hands Samuel an ice-creamcone. Tentatively, follow ng
Lila's exanple, he takes a lick. Startled at the experience,
he asks:

SAMUEL
How is it so cold without
W nter?

LI LA

It’s called refrigeration. The
way it works is...ah...never

m nd. Just figure they store
it next to Johnnie Cochran’s
heart .

She giggles. So does he, though he doesn’t know exactly why.

EXT. MAGAZI NE STAND - DAY

A MJUSCLE nagazi ne featuring a FEMALE BODY BU LDER on its
cover is exam ned by Sanuel who can’t believe his eyes. He
| ooks to Lila and asks:

SAMUEL
...a wonan?

LI LA
(shrugs)
Better living through
chem stry.

INT. LILA'S CAR - DAY

Sanuel cranes his neck to view the sixty foot palmtrees that
i ne the boul evard.

A large BILLBOARD | oons into view featuring the |ikeness of a
fam |iar buxom bl onde, barely dressed in pink and white.

( CONTI NUED)
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LILA (V.Q)
That’ s Angel yne...poster girl
for the cosnmetic surgery
i ndustry. She has her very own
silicone valley.

EXT. FAST FOOD RESTAURANT

Sanuel and Lila are enjoying lunch near the kiddie “playland”
attached to the restaurant.

Sanuel | ooks up to notice a KID falling over backwards into
the playground’s “ball pit”. Horrified, Sanmuel quickly dives
in afterwards to “rescue” the kid.

After hauling the child out, the ticked-off kid s MOTHER
wests himaway fromthe well-meaning Sanuel, while a benused
Lila struggl es not to | augh.

END MJSI CAL MONTAGE

I NT. NATURAL HI STORY MJSEUM - DAY

Lila and Sanuel stroll wth echoed footsteps around the
t abl eaux of two DI NOSAUR SKELETONS arranged as if in conbat.

SAMUEL
You have dragons?
LI LA
(smles)

|"mafraid not. These guys are
from before even your tine.

The only dragons we have are
internal ones...hate, fear,

| onel i ness.

SAMUEL
Do you not pray to God for help
with these dragons?

( CONTI NUED)
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A beat .

LI LA
Vel | Sanuel, these days nost
peopl e just don’t need CGod nuch
anynore. Nowadays we’ ve got
the theory of evol ution.

SAMUEL
Evol uti on?

LI LA
Yeah, you see scientists
figured out the universe
started with a big expl osion,
this big bang...

SAMUEL
Al by itself?
LI LA
Un..| guess so...and then it

all kind of came together |ike
a bi g Jackson Pol | ock painting
and over a long tine up popped
an anoeba, see...

SAMUEL
... anmoeba. . .

LI LA
...this little bug. And that
little bug turned into a bigger
bug, which turned into
sonet hi ng bi gger and bi gger
until it finally turned into
you and ne.

Then Sanuel breaks out | aughing hysterically.

SAMUEL
(1 aughi ng)
You...you jest, yes?

Lila i s not anused.

( CONTI NUED)
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LI LA
Hey | don’t make fun of your
religion. Wthout sone big
hairy thunderin’ god hangi ng
over ny head | figure I'mfree
to di scover ny own nora
uni ver se.

Samuel shakes hi s head.

SAMUEL
(chuckl es)
No wonder you have dragons.

Lila just |l ooks at himblankly for a nonent.

LI LA
(Wi nks)
Vell, let me show you how I
slay ‘em

EXT. CLUB “MJSI K DER NACHT” - N GHT

W are CLOCSE on the blue neon SIGN of “d ub Misi k der Nacht”
a war ehouse that has been converted into a dance club. WDEN
to discover that the place SWARMG with the posturing young
and the ainmess, drawn by the throbbing rhythns within.

I NT. CLUB “MJSI K DER NACHT” - NI GHT

Lila and Sanuel enter past several tattooed BOUNCERS into the
| oud, snoky, neon cavern.

Ri ght away we can see Samuel is uneasy.

Lila |l eads Samuel through a mass of gyrating DANCI NG BODI ES,
maki ng a bee line for the bar.

Lila orders two drinks. But the MUSICis so loud we can’t
hear what she requests. She pays the FEMALE BARTENDER and
hands one plastic glass to Samuel .

( CONTI NUED)
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She i nmedi ately proceeds to slam her own drink back, draining
the contents imediately. She smles up at the apprehensive
Sanuel. He sips his drink, winces, and puts it back on the
bar .

This does not sit well with Lila. Laughing, she playfully
pi cks the drink up and brings it back to his lips. He tries
to cooperate and gets a bit of it down.

As he recovers, Sanuel discovers a seductively |eather-clad
G RL has nuzzled up beside him staring dream |y at him
t hrough an al cohol i ¢ haze.

Not far away, Sanuel notices a slickly-groomed BLACK VAN
putting the noves on a giggling WOVAN with green hair.

Not to be distracted, Lila takes Samuel’s hand and | eads him
to the dance fl oor.

There the sensory input |evel elevates: the flashing LI GHTS,
the wild noves of the DANCERS, the pounding bass of the
nusi c. ..

Overhead, in two cages, one on each end of the dance fl oor,
two nostly-naked GO GO DANCERS undul ate in the sweeping |ight
beans.

Lila grabs the attention of the distracted Sanmuel and begi ns
to dance before him Smling seductively, she notions for
himto do the sane.

He watches her for a nonent. At |ast he can take no nore.
Sanuel pushes through the crowd, headed for the door.

Briefly lost in her dancing, Lila barely realizes what Sanuel
is doing before he disappears into the throng. She quickly
foll ows.

EXT. CLUB “MJSI K DER NACHT” - N GHT

Lila catches up to Sarmuel as the poundi ng MJSI C SUBSI DES
enough in the distance for a conversation to be audible.

LI LA
Samuel , wait.

( CONTI NUED)
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He halts, though he finds it difficult to | ook her in the
eye.

LI LA
(smling but
enbar r assed)
Alittle too much for you,
huh?...Look, I'msorry. |
probably shoul dn’t have. .

SAMUEL
You do not under st and.

Lila | ooks puzzl ed.

SAMUEL
(adm tting)
M/ bl ood began to rise in
there. 1...l began to pleasure
init.
LI LA
(1 aughs)
Vell that’s the idea, dude!

C non, get with the program
Let’s go back in and dance.

She grabs his armand starts to lead. He resists, halts.
SAMUEL
No! ... Wat woul d Abegail think
of ne?

She looks in his eyes to find a fiery seriousness there. A
beat, then:

LI LA
(sighs, resigned)
Vell, c’'non. Let’s get outa

here then.

INT. LILAS CAR - NI GHT

As they drive through the streets, Lila notes that Sanuel is
qui et, absorbed. She cheerily tries to break the silence.

( CONTI NUED)
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LI LA
Vell, mster party pooper, so
ends your first day in the
twentieth century. Quite a day
for quite a knight, huh?

No response.

LI LA
Get it? Quite a knight?

Sanuel peers aimessly out the window. Even the horrendous
speed of 35nmph doesn’t faze himright now

LI LA
You know if it stays this quiet
people are liable to think
we're married.

Still nothing. Lila decides to clamup and get on hone.

Suddenly Sanuel’s eye spots sonething out the wi ndow He
sits up excitedly and hollers:

SAMUEL
St op!

Startled, Lila slanms on the brakes, causing the car behind
her to swerve wildly, barely m ssing her and maki ng rude
gestures as it passes, honking.

Sanuel is out of the car and running across the grass before
Lila knows what is happeni ng.

LI LA
VWait! Sanuel !

Then she notices what Samuel is running towards:

EXT. GOTH G STYLE CHURCH - N GHT

The nedi um si zed church could easily be from Samuel ' s tine.
Yet the illumnation of electric floodlights and the
brilliant glow that enmanates from stai ned gl ass w ndows mrakes
it more inviting than anything Sanuel coul d have known.

( CONTI NUED)
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Lila has to find a place to park. She pulls around the
corner, parks on the street and runs toward the church.

She is heading up a tree-lined wal kway toward the side
entrance when a dark figure suddenly appears in front of her.
She is severely startl ed.

HOVELESS VAN
‘Scuse ne Mssy...
LI LA
(fright ened)

Yaaah!
Lila halts, backs off a bit as she sees who it is.

It is the same honel ess nan she swerved to mss earlier, the
one who advi sed Sanuel on bi o-tech stocks.

LI LA
You...you scared nme half to
deat h!

He has a facial twitch that nakes hima bit creepy.

HOVELESS VAN
|"mterribly sorry, Mssy. |
was just wonderin’ if you could
help ne out a little. M
broker just tipped ne off about
this trenmendous mar ket
opportunity in pharnmaceutica
futures, and I'ma little short
of cash...

Lila can’t help but | augh.

LI LA
That”s a new one. You get a
gold star for
i magi nation...Here. Here's to
your future..

She hands hima couple of bills and continues on toward the
chur ch.

( CONTI NUED)
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HOVELESS VAN
CGod bl ess you, M ssy.

LI LA
(cal ling back over her
shoul der)
...just stay away fromthe
phar maceuti cal s.

I NT. GOTHI G STYLE CHURCH - N GHT

The sanctuary is enpty except for Samuel, who approaches the
candle-lit altar as if returning hone froma |ong journey.

He kneels in prayer, hands fol ded, gazing up at the gl owi ng
altar. H's eyes becone noist. Is it joy or sadness?

Lila appears at the door of the chapel. She does not disturb
Sanuel as he prays.

He bows his head in silent neditation for a | ong nonent.
Slowy, Lila approaches and gently touches his shoul der.

LI LA
W' d better go.

Sanuel |ooks up at her. A tear streanms down his face. He
has no words for her.

He nods, and ri ses.

INT. LILA'S CAR - N GHT
Both Lila and Sanuel are pensive.

LI LA
Sanuel , you know | can sort of
under stand you bei ng religious.
| mean that’s your culture and

all. But why is it that you
manage to put God in
everything?

( CONTI NUED)
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SAMUEL
How is it that you do not?
LI LA
Vell...there's just so

much. .. evil in the worl d.
Mur der, di sease, hunger,
CGer al do. . .

SAMUEL
You have said your world no
| onger needs God. Wy then, if
you push God out your door,
does it surprise you when evi
cones in your wi ndow? Cod
protects those He | oves...and
t hose who love Hm

LI LA
And what’ re you, ny guardi an
angel ?

SAMUEL

Do you not believe in angel s?

LI LA
Course | believe in
angels...It’s the city of the
angel s. (winks) But frankly
| ma Dodgers fan..

SAMUEL
(dead pan)
What are you dodgi ng?

LI LA
(1 aughs nervously)
| guess | just can't bring
nyself to believe in mracles.
| f there ever was such a thing,
it stopped happening a long
ti me ago.

SAMUEL
And what of nyself then? How
am| here speaking to you if
not through a mracle?

( CONTI NUED)
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They stare at each other for an instant across what seens a
vast chasm

LI LA
(uneasy)
Just stop it, okay? | just
don't want to hear about it any

nor e.

She turns back and pretends to concentrate on her driving.

I NT. LILA"S APARTMENT BEDRCOM - N GHT

It’s late. Lila sits cross |egged on her bed, a wal knman
headset over her ears, and her Powerbook comnputer propped on
a pillow as she types her observations of the day’s
advent ur es.

LILA (V.Q)
[ Though he has rmuch to absorb
fromthe centuries that have
passed himby, there is nuch
that we can learn fromthis
time traveler....For a person
who has had only fifteenth
century know edge at his
di sposal, he is well-educated,
bright, and qui ck.

I NT. LILA"S APARTMENT LI VI NG ROOM

CLCSE on Sanuel as he sleeps on the couch. Lila s voice-over
conti nues:

LILA(V. Q)
Yet his outlook is one of
steadfast faith. Many of us
who know t oo rmuch coul d wel |
envy him |In many ways he is
as a newborn child: innocent,
trusting, and untainted by the
institution we |aughingly cal
civilization...]
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| NT. LILA S APARTMENT BEDROOM
Lil a pauses her typing for a nonent, glancing briefly at the

pil e of red-rubber-stanped overdue notices that is grow ng on
t he tabl e near by.

| NT. LILA S APARTMENT LI VI NG ROOM
CLCSER still on Samuel on the couch. H's slunber is deep.
CUT TO

[ EXT. DREAMSCAPE - DAY

Again we are with Abegail and the young child in a gol den
afternoon. Again the smling child runs toward canera. Wth
ECHCED voi ce the child squeals in delight:

CH LD
Papa!

VH TE QUT TQ ]

I NT. NI CK SILVERVAN S OFFI CE - DAY

Nick is sorting through a pile of photos. The phone beeps
and he pi cks up.

NI CK
Silverman. .

I NT. LILA"S BEDROOM - DAY (| NTERCUT)
Lila is on the other end.

LI LA
Nick, it’s Lila.

NI CK
What ' s up, sweetcakes?

( CONTI NUED)
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LI LA
Nick listen, | was wondering if
maybe you could get ne a snal
advance on that book I told you
about .

NI CK
What book?

LI LA
(si ghs)
The tine travel book. You were
gonna serialize it?

NI CK
Ch, oh that book. You were
gonna get ne proof about how
time travel works or sonething.
You got anyt hi ng?

LI LA
Vell it’s comng al ong..

NI CK
Can you show ne how to go back
to bet on yesterday' s third
race at Santa Anita?

LI LA
...hot exactly, not yet...

NI CK
Then you got nothin’,
sweet heart. Call ne when you
got somethin’.

LI LA
Nick wait. Wen have | ever
di sappoi nted you?

( CONTI NUED)

71.



72.

CONTI NUED: ~ (2)

NI CK

(with a leer)
Urmmm . . oh you nean with your
writing?...Look, sweetheart,
you know | never pay for stuff
| haven't read. It’s
policy...Call nme when you' ve
got sormet hi ng.

There is a click on the other end of the line. Lila
reluctantly hangs up the phone with a bang.

She kicks a nearby | aundry basket out of sheer frustration.

I NT. LILA"S APARTMENT LI VI NG ROOM - DAY

Lila enters fromher encounter with Nick to find Sanue
slunped in the couch staring zonbie-like at the TV. There on
the screen is your basic sensual MJSIC VIDEQ Lithe bodies
pul sate am dst seem ngly un-rel ated Freudi an synbolic
imagery. [Sone of it resenbles the idyllic setting of
Sanuel s recurring dreanscape. ]

What mekes it nore surreal, however, is the fact that the
sound is turned off, (Sanuel being unaware of the vol une
control.)

LI LA
| think you ve di scovered the
way to make MIV really enpty.

Sanuel doesn’t respond; he’s caught up in it.

LI LA
Vell if you like it that much
try it with sound.

She turns up the volune. Samuel is sprung fromhis trance.

SAMUEL
It is as an unfolding
dream..[like the dream | have
at night. Monents becone hours
and the hours seemto nelt into
fl eeti ng nonments. ]

( CONTI NUED)
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LI LA
That’ s the vast wastel and for
you. But speeking of nelting
hours. ..

She snaps off the tube and sits down next to him

LI LA
Saruel , listen. | think we're
gonna have to take matters into
our own hands. W’ve got to
find out how you got
here...what was in that potion
Fat her Elias gave you. W've
gotta find out howthis tine
travel stuff works soon or...

SAMUEL
O what?

LI LA
Let’s just say I'mhip deep in
fecal matter.

SAMUEL
In ny times of trouble Father
Elias taught nme that faith the
size of a tiny nustard seed can
nove mnount ai ns.

Lila stands, paces inpatiently.

LI LA
Ch geez here we go again.
Look, let’'s have a little
agreenent here. You don’'t talk
about religion any nore and |
won’t get pissed off at you.
Deal ?

Sanuel | ooks at her silently.

LI LA
.. .Besides, what kind of a Cod
woul d jerk you away from a
worman who | oves you and pl op
you down in this hell hole?

( CONTI NUED)
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SAMUEL
[It seens to nme as though he
did not so nuch take ne from
her but rather transforned her
into you.

LI LA
(laughs bitterly)
You believe that?] Look at me.
Is this what you'd call a
Princess?

SAMUEL
“What is seen is but a vapor
What is unseen, eternal.”

She | ooks at himand smles, not realizing the poetic
statenment he just nade was fromthe Bible

LI LA
(bl ushi ng)
That's beautiful ..

Re- conposi ng hersel f, she offers her hand to hel p himget up

LI LA
W' d better get going. There's
tons of research to do and tine
isn't exactly on our
side...yet.

[INT. GCOLLEGE SCI ENCE LI BRARY - DAY

Lila hefts a greyish pile of no-foolin-around astrophysics,
cosmology, and relativity books fromthe stacks to the table
where Sanuel is sitting.

Taking a deep breath, she proceeds to dig in to the intense
scientific texts.

She puts on the earphones of her Wl kman stereo as she begi ns
t he search.

d ancing over to Sanuel, Lila finds that he is imersed,
wi de-eyed in the Sports Illustrated Sw nsuit issue. Sighing,
she returns her attention to her own reading matter:

( CONTI NUED)



75.

CONTI NUED: ~ (3)
| NSERT SCl ENTI FI C HEl ROGLYPH CS

An inconprehensible scientific treatise with fine print, lots
of letters, superscripts, and arcane diagrans.

PAGE W PE TQO ]

I NT. COLLEGE CAFETERI A - DAY

From a di stance, we see Lila and Sanuel speaking with the
CHECK- QUT G RL who notions themto a table over in one corner
of the bustling cafeteria.

VW see Lila thank the girl and they head over towards the
table which is occupied by DR | RVING SALTZMAN, the

di shevel ed physics professor who is just now biting into his
ham sandwi ch.

LI LA
Excuse ne, uh...Dr. Saltzman?

SALTZNVAN
(1 ooki ng up, coldly)
Who wants to know?

When he sees it’s a pretty face he softens a bit.

LI LA
M/ nane is Lila Browne. |
wite for the Weekly Star News,
and this is ny friend Sanuel.

SALTZMAN

(1 aughi ng)
The Star News! My favorite
source of hunorous fiction.
Actual |y nmakes standing in the
checkout |ine worthwhile.
uh...l haven’t seen Elvis
| ately.

Sal t znman chuckles. Lila doesn't.

( CONTI NUED)
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SALTZNMAN
Have a seat. What can | do for
you?

Lila grits her teeth and swall ows her pride as they join him
at the table. Saltzman takes another bite of his sandw ch.

LI LA
What can you tell ne about tine
travel ?

SALTZNVAN

(rmouth full)
Don’t know, never done it

nysel f .

LI LA
They said you were the top
living physicist. | figure if

anybody knew anyt hi ng about the
subject it’d have to be you

SALTZNVAN
Flattery will get you
everywhere,...Lola is it?

LI LA
Lila...um.. So if | wanted to
go back in tine, say, how would
| go about it?

SALTZNVAN
Vell, if you were a subatomc
particle we mght be able to
arrange sonet hing. ..

SAMUEL
Sub...atomc...?

LI LA
(to Samuel)
...particle. [It’s something
very small, Sanuel, like..

SALTZNVAN
Pass the mustard, wll you?

( CONTI NUED)
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SAMUEL
(bri ght eni ng)
...like a nustard seed?

Lila glares at Sanuel and hands Saltzman the squeeze bottle.
Sal t zman vi gorously anoints his sandwi ch as he conti nues:

SALTZNVAN
Two years ago we were able to
do a coupl e of experinents
where we conbi ned unstabl e
i sotopes in the |inear
accelerator...the small one
here on canpus.

He takes a huge bite of sandw ch, |eaving nustard at the
corner of his nmouth. Lila and Samuel anxiously wait for him
to swal | ow.

LI LA
...and?

SALTZNVAN
The equations fromthe
resulting data pointed towards
certain particles actually
novi ng backwards in tine...only
nanoseconds you
under stand. . . but stil
backwards. O course | wanted
to pursue it further, but...

He sits back and sighs.

LI LA
But what ?

SALTZNVAN
Any further work would require
the use of a supercollider. |
wote up a proposal...and
anot her proposal and anot her.
In the end...(shrugs) Congress
cut the funding.

( CONTI NUED)
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LI LA
So now what? How do | find out
about tine travel ?

SALTZNVAN
What's the big rush? You
| ooking [for a new way to get
rid of that tattoo or
sonet hi ng?

Lila realizes he’s |ooking at the bracelet of butterflies
tat ooed on her wist. She self conciously covers it with her
hand as she gl ances at Sanuel, than back at Saltzman.]

LI LA
It’s just kind of...personal.
SALTZNVAN
Vell I'"mafraid that’s really
about all | know. ..for now

you're just going to have to
take ny word on faith.

[ I NT. PARANORVAL BOOKSHOP - DAY
The shelves of the dimy-lit little shop are full of aninal
skulls and bottles of pickled specinens in addition to eerie

amul ets and bi zarre synbol s.

Lila strolls the narrow corridor between dusty antique
vol unes, searching the titles.

Cl ose behind her, a sem -oblivious Samuel follows wearing
Lila s wal kman, nodding to the beat that only he can hear.

She | ooks back at him a rather odd sight, and he returns her

glance with a smle. She shakes her head with a wy grin and
returns to her search.]

EXT. PSYCH C ADVI SOR SHOP - DAY

A sign reads “NMADAM MARI A, Psychi ¢ Advi sor, Potions, Palm
Readi ngs, Al credit cards accepted.”

( CONTI NUED)
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W& nove inside to discover:

I NT. PSYCH C ADVI SOR SHOP - DAY

A smal|l glass vial of anber liquid. MADAM MARI A hands it to
Lila to examne. They are seated at a candle-lit table, its
perimeter encircled by small jars of colored Iiquids.

MARI A
Thees one is very special. One
drop and you becone
irresistable to the one you
| ove. ..

Sanuel sits nearby, enjoying a Slurpee. He glances down to
di scover that he has been joined by a diaper-clad TODDLER and
[a CH HUAHUA, both of whom stare at himas he eats.]

Maria picks up another small bottle of green Iiquid.

MARI A
...and thees one. Sone say eet
makes you very weal t hy.

LI LA
Yes, that’s very nice, Madam
Maria. But you see we're
| ooking for a potion or
a...whatever that can nmake you
travel in tine...make it so you
coul d go back and patch it up
wi th your boyfriend before the
fight last night.

MARI A
(st unped)
Ooooh thees one | do not know.
| theenk we should consult the
cards.

She picks up the tarot deck and begins to very deliberately

pl ace three piles of cards on the table, one at a tine, face
down.

( CONTI NUED)
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[ The Toddler is still staring blankly at Sarmuel, with a
l[ittle grin, as Samuel continues to sip his Slurpee.

For a brief instant Sanuel FLASHES to:

EXT. DREAMSCAPE - DAY

The child in Sanuel’s vision | ooks into canera with the sane
rapturous smle as the Toddl er.

BACK TO SCENE: ]
Madam Mari a conti nues deal i ng out cards.

LI LA
Ckay, well, y'knowit’'s really
nore of the potions we're
interested in than the cards...

MARI A
(el odranati cal |y)
The next card, it is your card.
It represents you..

Maria places a card on the table face up...the Fool card.

| nmedi ately realizing she has commtted a faux pas, Maria
funbles to make a correction.

MARI A
l...1 amterribly sorry. Wat
| nmeant was that the next
card. ..

[ Suddenly Samuel gives out a CRY of anguish, feverishly
clutching his head in his hands.

Lila looks up in horror.

LI LA
Samuel! What's the natter?

She rushes over to him

( CONTI NUED)
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SAMUEL
M/ head!
Lila glances to the near-enpty Sl urpee cup he dropped on the
floor...and smiles.
LI LA
(chuckl i ng)
You got a brain freeze! 1| told

you not to drink it too fast.

In the scuffle and in her eagerness to please, Maria nmanages
to spill the rest of her cards on the floor. She stoops to
pi ck up the scattered deck.

LI LA
(to Samuel, ignoring
Mari a)

Just take a deep breath, it’l
pass in a mnute.

MARI A
As | was saying, the cards...

Lil a shakes her head and rolls her eyes in disgust. Sanuel
starts to recover

LI LA
Sorry Madam Maria, but contrary
to popul ar belief this chick's
not her didn't raise any fools.
Conme on Sanuel . .

They head for the exit. Samuel manages a smle and waves
goodbye to the wi de eyed toddl er (who | ooks on froma corner)
and ducks out.

Maria struggles to her feet, calling after them]
MARI A
Wait, Mss!...what about ny
teep?
DI SSOLVE TO

( CONTI NUED)
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| NSERTS- - OTHER S| GNS, BOOKS, LOCATI ONS

Sign: “New Age Herbal Medi cines”
PAGE WPE TO

A stack of cookbooks ranging fromthe hip to the ancient and
nyst eri ous.

PAGE WPE TO
Sign: “Mrry’ s Used Books & Anti ques”

[ PAGE WPE TO

| NT. PUBLI C LI BRARY - DAY

Lila uses one of the conputers to log on to the Internet for
a search there.

LI LA
Maybe t he history of your
fam |y would turn up sonething.
What did you say it was? The
house of...?

SAMUEL
Lancast er.

| NSERT - COWPUTER SCREEN - DAY

She types in a search request for the string: “Lancaster.”
The search quickly returns a host of “hits”.

BACK TO SCENE

Li

la | eans forward in her chair as she scrolls through the
[ist |

ooki ng for relevant itens.

LI LA
hmmm . . nostly junk. Wit a
sec. Here's
sonet hi ng. .. artworks?

( CONTI NUED)
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| NSERT - COWPUTER SCREEN

She clicks on a hot link and is transported to the web
| ocation of an English museum There she finds a page of
mniature artwork icons. One of themis |abel ed:

LILA (V.Q)
Lancast er, house of --“Wnman and
child.” Fifteenth century. Ql
on wood panel. Artist unknown.

She clicks on the icon and the screen clears, slowy
beginning to reveal a full screen image of the PAI NTI NG
BACK TO SCENE

As Lila waits for the inage to | oad she absent-m ndedly
lights up a cigarette.

Sanuel cannot believe his eyes, and finds hinself staring
intently at the woman who breathes fire.

Feeling the scrutiny of his gaze, Lila |ooks up from her
work, realizes what has caught his attention, and
denonstrates by taking another puff.

As she exhal es the snoke he | eans over to exam ne the
snol dering Marl boro. She offers hima puff.

Sanuel brings it to his |lips and sucks, instantly
precipitating a coughing fit.

Lila smles and pats himon the back, trying to ease the
shock to his system

Soon they are both aware of a presence. They |look up to find
a surly-1ooking LI BRARI AN staring daggers through them

CAMERA RACKS FOCUS past the librarian to reveal a large red
NO SMXKI NG si gn on the wall

Lila puts out the cig sheepishly.

LI LA
Qops. Sorry.

( CONTI NUED)
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LI BRARI AN
The library closes in ten
m nut es.

The Librarian turns to exit. Lila watches her go but her
attention is quickly siezed by an excl amation from Sanuel :

SAMUEL
Abegai | !

Lila turns to discover Sanuel intently staring at what the
conputer is now di splaying.

| NSERT - COWPUTER SCREEN

Sure enough, it’s a full length portrait of Abegail in an
el egant gown. Standi ng handsonely at her side is a smal
child.

LILA (V.Q)
Hey, she does | ook |ike rme.

BACK TO SCENE

LI LA
But who's the kid? He kinda
| ooks like you...Hey, you okay?

Sanuel is indeed | ooking pale. He has broken out in a sweat.

SAMUEL
(uneasy)
| have seen this child before.
In ny dream He calls out to
nme. He...he calls ne Papa..

LI LA
You think this is your son?

SAMUEL
It could only be. He nust
be...but | thought you said I
woul d return to her.
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LI LA
Yeah, that’s how | figure it.
You still got the photo?

He pulls the Polaroid out of his shirt.

SAMUEL
But how coul d you know of such
a thing?. ..and why am1| not in
this painting with Abegail and
ny...son.

Lila's brow furrows. She turns back once nore to the
pai nting on the conputer screen.

LI LA
Wait a mnute. Look over here.

| NSERT - COWPUTER SCREEN

Lila zoons in to a snmall table beside the seated Abegail .
Atop the table is the gold inlaid picture frane we saw at the
begi nning of our story. Init is atiny facsimle of the

Pol aroi d Sarmmuel hol ds in his hands.

LILA (V.Q)
Here’s the answer to both
guestions. You are in it.

BACK TO SCENE
Sanuel is puzzl ed.

LI LA( CONT' D)
There’s the picture you're
hol ding. And she’s got it
because you’' re gonna deliver it
to her.

SAMUEL
| hear your words. But they do
not persuade.

The |ights above them DIMas half the units are shut off.
It’s closing tinme.

( CONTI NUED)
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