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FADE I N
EXT. SMALLTOAN MONTAGE - DAWN
A quai nt roadsign informs us

"YOU ARE NOW I N BEDFORD
FALLS. "

Yet the camera PANS off to reveal not quaintness but utter DEVASTATI ON
Bur ned- out cars, rubble, broken glass and snoldering fires are
everywhere. The only SOQUND is that of a nmournful distant wi nd.

A fast food RESTAURANT sports but one intact gol den arch

A downtown STREET is enpty and silent save for dozens of notionless auto
carcasses, all stripped of anything renotely valuable. SMXE rises from
several of the blackened hul ks.

A gutted and shattered appliance STORE still sports a sign that says
"Li qui dati on Sal e".

A SUPERMARKET

has no intact glass remaining on its facade. The sidewal k and par ki ng
lot are strewn with the enpty packagi ng of products fromthe store. Rats
scurry occasionally through the debris.

SUPERED over these silent vistas of destruction are the MAIN TI TLES
EXT. NATI ONAL GUARD PCST MAI N GATE - DAY

As the flag is raised above the guard shack to greet the new day, a
station wagon turns in and pulls up. COLONEL DODD the post conmander
steps out of the car as his WFE slides over behind the wheel. She
sticks her head out the wi ndow and he gives her a peck

DODD
Bye, honey.

MRS. DCODD
See you Monday.

Doddt hrows hi s garnent bag over his shoul der and watches as she drives
of f.

He then marches past the guard shack where the occupants snap to
attention, saluting.

( CONTI NUED)
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DODD
(saluting as he passes)
Mor ni ng guys.

GUARD #1
Good nmorning Sir.

I NT. COWAND PCST OFFI CES

Col onel Dodd strolls past the RECEPTI ON DESK where a CORPORAL busi es
himself with a crossword puzzle. Dodd never breaks stride as he heads
toward his office.

DODD
Mornin' Jack. Any coffee?

JACK
Yes sir. Made it fresh yesterday.

Dodd continues in to the CENTRAL COWAND AREA, a largish roomwth
tables, a big map on one wall and surrounded by mni-office cubicles.
Several of these are occupied by |ieutenants or captains busying
thensel ves with such activities as talking on the tel ephone to a
girlfriend, playing "M ssile Command"” on the conputer, and reading the
National Inquirer. A radio BLARES in the background.

One officer, CAPTAIN SMOLLET is playing solitaire at a table near the
door to Dodd's office. Dodd is about to enter his office when he halts
behi nd SMOLLET.

DODD
Captain Snol | et!

Startled, Snollet rises.

SMOLLET
Yes, Col onel ?

DODD
(pointing to the cards)

I'd play the ace.
SMOLLET
(i nsul ted)
Thanks Col onel

DODD
Don't nmention it.

( CONTI NUED)
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Dodd turns to head into his office when LI EUTENANT TAFT, who has been
readi ng the Inquirer breaks up | aughing.

TAFT
(still laughing)
Col onel! Colonel ... you gotta see this.

He steps over and shows the paper to Dodd.

TAFT
Ri ght here: "' CGhost of Elvis haunts ny
tank', says M nnesota Nationa
Guar dsnan. "

Dodd grabs the tabloid from Tafts hands. A phone begins ringing in the
backgr ound.

DODD
Lenme see that. Boy this really burns
ny butt...
SMOLLETT
(smiling)

What's the natter, Col onel ?

The phone continues to ring.

DODD
Look at this ... Mnnesota gets tanks
to jerk around with and all we get here
is two clunky helicopters and a bunch
of dammed jeeps. (turning) WII
sonebody pl ease get the phone?

CAPTAI N W LLENS
Sir, it's comng fromyour office
(beat) I ... think it's the red phone,
Sir.
Suddenly the sound of the phone is the only sound in the room Al'l eyes
are on the Col onel, who hands the paper back to Taft and solemly enters
his office. He stands before the red phone a nonment, then picks it up

DODD
Col onel Dodd. Yes Sir

Taft turns to WIlens and whispers.

( CONTI NUED)
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TAFT
The Governor? Has this ever happened
bef ore?

W LLENS

Not as long as |'ve been here.

SMOLLET
(butting in, whispering)
What do you think it is?

DODD
(on the phone)
Not hing at all? How long has it been?

TAFT
(to Wllens and Snol | et)
Maybe M. Covernor isn't getting any
fromMs. Covernor.

Snol | et snickers. WIIlens shushes the other two. They all turn their
attention back to Dodd.

DODD
(seriously)
Yes sir... Yes sir... You'll have info

as soon as | can get it. Yes sir,
we're right on it.

He hangs up, and ponders a nmonent. He then steps back into the,larger
room The | ook on his face neans business.

DODD
(addressi ng the group)
Anybody know anyt hi ng about Bedford
Fal | s?

A | anky LI EUTENANT pi pes up.
LT. GREGG
Yes sir. | got an aunt who lives
there. What do you want to know?

( CONTI NUED)
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DODD
It seens the Governor's been getting a
ot of calls. Nobody has been able to
comuni cate with Bedford Falls in
al nost 36 hours. No phones, nomail,
radio, TV signals,...nothing. It's
like the entire town has disappeared.

LT. GREGG
Di sappear ed?

SMOLLET
If they can't call in why doesn't
somebody just drive there?

DODD
The main hi ghway's bl ocked. Some sorta
| andslide | guess. Don't we have a map
of the area?

Gregg pulls down a good-sized nap on the wall and the group gathers
around it. Gegg points to the location

LT. GREGG
It's about a hundred mles north of
here in the nmountains. It's a good
size town ... thirty thousand naybe.

But there's no airport and only the one
hi ghway to get in or out. Pretty
i sol at ed.

TAFT
| can see how it wouldn't take nmuch to
cut them of f.

GREGG
It is anicelittle valley. But the
surroundi ng mountains are pretty tough
That's why only the one road.

DODD
Captain WIlens.

W LLENS
Yes sir.

( CONTI NUED)
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DODD
Assenbl e a squad of six nen and take a
chopper into the area to check things
out. Full conbat gear. Gas masks,
radi ati on gear, the works. Ready to
nmove out in forty-five m nutes.

W LLENS
Yes sir.

Wllens turns to head out the door. Dodd calls after him

DODD
W11 ens!

W LLENS
(turns back)
Yes Col onel .

DODD
Be ready for anything.

EXT. BEDFORD FALLS - DAY

The eerie quiet of the disaster-stricken town is broken by the approach
of thundering helicopter rotors. The NO SE grows as the chopper descends
and lands in the niddle of a deserted (but litterstrewn) street.

Tentatively the SOLDIERS file out of the nachine, hardly believing the
devastation that greets them

SOLDI ER #1
Woul d you | ook at this place!

SCLDI ER #2
(grimaci ng)
Wul d you snell this place.

W LLENS
(poi nting)
You three cone with ne. The rest of
youguys check things out to the south
K spread out. Let's see if we can
find out what went down here.

The two groups separate and head in opposite directions.



EXT. ALLEY - DAY
B squad pokes their way through the rubble

SOLDI ER #3
It's like this place got nuked, nan.

SOLDI ER #4
Not really. There'd be a lot nore
random damage. See all those snashed
wi ndows--they're all at ground | evel,
where they could be reached easily.

SOLDI ER #5 waves a Cei ger counter.

SOLDI ER #5
| get nothing but normal readings for

background radi ati on

SOLDI ER #3
| don't like this, man.

EXT. SHOPPI NG CENTER PARKI NG LOT - DAY
Squad A exani nes the pock marked side of a building.

SOLDI ER #1
Sir, this | ooks like a shotgun hit.

SOLDI ER #2
And small arns fire over here. And
| ooks |ike a .45 over here.

W LLENS
Seens |ike sonebody got a little

trigger happy.

SOLDI ER #6 snaps photos of the danage.

SCOLDI ER #1
Judgi ng by the snell, they nusta hit
sonet hi ng besi des non-novi ng targets.
As the group rounds a corner they suddenly hear and see MOVEMENT and
refl exively cock their weapons.

SCOLDI ER #3
Hey ...
( CONTI NUED)
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But the novenent turns out to be only that of a DOG paw ng at the
entrails of a BODY. WIlens attenpts to shoo the aninmal off.

W LLENS
Go on! Get outa here.

The dog reluctantly takes off when it sees four soldiers comng its way.

As the group approaches they are forced to cover their noses to deal wth
the stench of rotting flesh. WIlens forces hinself to fromthe waist
up. An enpty handgun lies not far fromits hand.

W LLENS
VWit a mnute ..

He uses his foot to roll the body over on its back

SCLDI ER #2
Holy Tarzan ..

SOLDI ER #6
(rushing over)
VWhat is it?...Man! We're talkin' ugly!

Sol dier #6 inmedi ately snaps photos of the corpse, which is rather bul ky
and extrenely hairy, its forehead sloped and its jaw protruding |ike sone
sort of missing link ..

SOLDI ER #3
Rel ative of yours WIIens?
W LLENS
Looks li ke sonme kind of Neandart hal
SOLDI ER #3
Sonme ki nd of what?
W LLENS
A cave man ... A relative of yours
bonehead.
SCOLDI ER #6
Wait'll they see this in the Inquirer

( CONTI NUED)
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SOLDI ER #2
VWere do you suppose he cane fronf?

A yell comes from Sol di er #1 who has wandered several yards away.
SCOLDI ER #1
Sir ... Over here. There's another

one.

The group joins him Sure enough, its another Neandart hal

W LLENS

More gunshot wounds . ..
SOLDI ER #2

Look over there, there's another one.
SOLDI ER #1

And another ... Sir they're all over

t he pl ace.
A call conmes over Captain WIllens' wal kie talkie.
SOLDI ER #4 V. O
(through wal ki e tal kie)
Squad A this is Squad B

Wl lens puts the receiver to his ear

W LLENS
Yeah this is Wllens. Wadaya got?
SOLDI ER #4
(Vv.0.)

Sone sort of hairy primtive type
EXT. RQADSI DE CHURCH GROUNDS

Soldier #4 is on the wal kie tal kie standi ng over another Neandart hal.

W LLENS
(V.0. through wal kie
t al ki e)
Yeah, us too ... Any of 'emalive?

( CONTI NUED)
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SOLDI ER #4
No sir.

W LLENS
(V.0.)
Stay sharp. Let us knowif you find
any survivors. Over.

SOLDI ER #4
Yes sir. Over.

He puts the wal kie tal kie away and his group continues exploring the
church grounds. The church itself is not in nearly as bad a shape as
sone ot her structures.

Suddenly there is a bunp and a crash that cones frominside the church
and all three soldiers tense up behind their weapons.

What energes fromthe buil ding, however, is no Neandarthal nonster, but a
di sheveled and dirty figure of a man in his late twenties.

He is STAN DRAPER  Cbvi ously having been through hell, he wears the
remmants of a sport coat and tie.

As he steps out of the church he stands dazed for a nmonment, staring at
the soldiers but not seeing. Then, as the reality of the situation sets
in he getsa huge, idiotic snmle on his face.

STAN
Soldiers! ... nen! Real human beings!
Soldiers! | can't believe it!

He goes up to the nearest soldier and hugs himas the others look on in
anused puzzl enent.

STAN
(getting quite ani mated)
Men! Real men! [I'mso glad to see you

guys. You can't imagine. Wit!
Did you cone to save ne or to shoot ne?

He backs off his enbrace of the soldier. He doesn't give anyone a chance
to answer his question, however. His joy has turned instantly to terror.

( CONTI NUED)
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The soldiers | ook at each other,

figure.

(2)

STAN
You' re not gonna shoot me are you?
After all this? Don't | get a trial or
sonet hing? You're not gonna shoot ne
are you? You're not

SOLDI ER #3
Nobody' s gonna do anything to hurt you,
sir. Now just

STAN
Oh thank Cod, thank God! Wit a mnute
TVII!  You guys don't watch TV do you?

Prom se ne! Swear to mne!

SCLDI ER #5
(taking his, arm
Sir, we need you to cone along with us.

STAN
Yes. Yes!! [I'Il conme ... Promse ne
pl ease pronise ne you don't watch
TV. Please. Pronise ne.

Sol di er #4 gets on his wal kie talKkie.

SCLDI ER #4
Squad B this is Squad A. Cone in.

W LLENS
(v.0.)
Cone in Squad A

SCOLDI ER #4
Sir, we have a survivor here. A white
mal e approxi mately 25 years of age.
Request permission to bring himback to
t he chopper. Over.

( CONTI NUED)
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W LLENS
(V.0.)
Roger Squad A. We'll neet you there at
el even hundred hours. Over.

Sol di er #5 has been poking around inside the church. He calls out the
front door as Soldier #4 puts away his wal ki e talkie.

SCOLDI ER #3
Hey you guys, there's a girl in herel
STAN
(to whoever will listen'

Christine! That's Christine!

SOLDI ER #4
(trying to ignore Stan)
Is she alive?

SOLDI ER #3
She' s unconsci ous but she's breathin'.

STAN
(sl owi ng down)
Christine ..
SOLDI ER #4
(to #3)
CGet a stretcher

STAN
(1 eaning on Sol di er #4)
You' ve got to save her. You've got to

Stan COLLAPSES in a faint. Soldier #4 |ooks down at him

SOLDI ER #4
Two stretchers ...

DI SSOLVE
EXT. NATI ONAL GUARD BASE LANDI NG STRI P - DAY

The returning chopper descends and | ands near a waiting mlitary
ambul ance.

( CONTI NUED)
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The sol diers energe and assist nmedics in |oading the unconscious Stan and
Christine into the back of the anbulance. The doors are closed and the
anbul ance rushes off to the nearby base hospital.

I NT. HOSPI TAL CORRI DOR - EVEN NG

Col onel Dodd enters the infirmary and meets DOCTOR BI LLINGS in the
hal | way just outside Stan's room

DODD
How i s he, doc?
Bl LLI NGS
VWll, he's still out of it. But all

tests so far point to a sinple case of
mal nutrition.

DODD
No di seases or chenicals that m ght
explain ...

Bl LLI NGS
Not so far, Colonel. Fromwhat | can

tell there's nothing wong with him
that a good night's sleep and a steak
di nner wouldn't cure.

DODD
VWhat about the girl?
Bl LLI NGS
She's still out too. Same general

synptons but a | ot of al cohol in her
bl ood. Appears to be a real partydoll.

A matronly bl ack NURSE pokes her head out of Stan's room and calls the
doctor's attention.

NURSE He's comi ng around, doctor.
DODD
(to Billings)
Maybe we can get to the bottom of all
t hi s.

Dodd and Billings imediately rush to Stan's bedsi de.
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I NT. HOSPI TAL - STAN S ROOM - N GAT

Stan's eyelids flutter as he tosses in twlight sleep, munbling.
Suddenly he sits up in a cold sweat with a bolt and a gasp

Bl LLI NGS
It's all right son. You're safe.
Everything's gonna be K

STAN
Who are you?

Bl LLI NGS
(reassuringly)
I"'mDr. Billings. This is Col onel
Dodd. You're in the state Nationa
Guard hospital

Stan rubs his eyes and | ooks around. He calns slightly when he sees
relative normalcy in his surroundi ngs.

STAN
Was it just a nightmare? Tell ne it
was a ni ght nare.

DODD
You nean about Bedford Falls? |I'm
afraid not. W' re hoping you can help
us there.

STAN
Christine. Were's Christine?

Bl LLI NGS
She's resting confortably just down the

hal I .

Stan sighs relief at that. There is a brief silence as he tries to shake
the cobwebs from his brain.

DODD
Can | get you sone coffee or sonething
mster... ?

STAN

Draper. Stan Draper. Yeah, coffee
woul d be great.

DODD
Nurse, would you ... ?

( CONTI NUED)
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NURSE
Certainly Col onel.

She exits. But as she does so Stan glances up and notices the wall -
mounted TV of a typical hospital room The set is turned off but any
sense of cal mimmedi ately vani shes from Stan's face. He begins to sweat.

DODD
Now M ster Draper. |'msure you'l
understand that we need to ask you sone
guesti ons.
STAN
(trembling )
The TV ...
BI LLI NGS
Yes, what about it? You want to watch
it?
STAN
(shout i ng)

NO Get rid of it!

DODD
Rid of it? It's not going to

STAN
(getting nore crazed)
| said get rid of it!

Billings takes Stan by the shoulders trying to subdue him

Bl LLI NGS
It's all right Mster Draper. Just
cal m down. . .

STAN
| said get rid of it! Get rid of all
your TV s!

He frees hinself of Billings grasp, and dives at the TV set sending it
CRASHING to the floor. A pair of MP.'s, responding to the

noi se, entersthe room and west16 a crazed and struggling Stan back into
his bed, pinning him Col onel Dodd, annoyed, pokes his nose into Stan's
face and snarls at him

( CONTI NUED)
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DODD
Now |listen to me, Bud. | don't know
who you are or where you cane from but
right now you're under ny care until |
get a few answers. And if you wanna
stay on ny good side |I'd advise you not
to be goin' around destroying
gover nment property, kapiche?

Stan calns, tries to collect his thoughts.

STAN
I"'mtelling you, Colonel. It's life
and death. You want to know what
happened to Bedford Falls? [I'IIl give

you all the answers you want. But
first you've got to promise nme ..
You' ve got to order your nen ..

nobody's to turn on,a TV till you' ve
heard me out. Maybe |I'mcrazy. Maybe
I"'mnot. But I'mnot spilling anything
till you tell your nen!

The Col onel backs off, eyeing Stan warily. There is a tense nonment of
silence as the Col onel ponders his position

DODD
(softly)
Let him |l oose, sergeant.

The MP.'s hesitantly back off of Stan. Dodd continues to eye Stan as he
speaks to the MP.

DODD
| ssue a general order, sergeant. All
television sets on this base are to be
confiscated until further notice.
Ef fective i mediately, television
viewing is off limts to all personnel
Is that clear?

M P. #1
Yes Sir.

As the sergeant exits, the nurse returns carrying a cup of coffee. She
steps over the smashed TV, puzzl ed.

( CONTI NUED)
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NURSE
Sonmebody get tired of re-runs?

Nobody pays much attention to her. She hands the steaming cup to Stan as
he sits up in the bed and clasps it to his lips.

STAN
Thanks.

DODD
Very well M. Draper you've got your
or der

Stan takes another sip and places the cup on the nightstand. He then
reaches into his clothing and pulls out a gold chain that he wears around
his neck. Fromit dangles a gol den key.

STAN
See this key,Colonel? 1In a weird,
twisted way this is what started it
all. This little key caused all that
destruction.

DODD
M. Draper we don't have tinme for ganes

STAN
Call ne Stan

Bl LLI NGS
VWhat is it the key to, Stan?

STAN
If I told you that right now, doctor
you'd really think I was a few bricks
shy of a | oad.

DODD
VWhat about all those dead creatures we
found? Was it sonme sort of genetic
engi neering accident? A chenical spil
2

( CONTI NUED)
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STAN
No, no, nothing like that. Pull up a
couple of chairs guys. |'m gonna have

to go all the way back to the
begi nning. But listen close
because, we're running out of tine.

The Col onel and Doctor gl ance at each other then take seats as Stan sips
the coffee and begins his story.

STAN
It was one norning about six weeks ago

DI SSOLVE
I NT. STAN S APARTMENT - DAY

The rude SOUND of an alarmclock bursts from sonmewhere on a cluttered
nightstand that is covered nostly with enpty Wappers from PACO S TACCS
and an enpty bottle of Tequil a.

A searching hand energes fromthe nearby heap of bed clothes in an
attenpt to silence the of fending noi se-nmaker. After several probes into
the clutter the hand energes with the clock

A di shevel l ed and gri nm oDki ngStan Draper shuts off the alarm and gazes at
the cl ock, groaning.

There is a note taped to the front of it which reads: "Staff neeting
8: 30".

STAN
(rmunbl i ng)
not the way I'mfeeling there
isn't.

He Iifts the note to reveal that the clock itself reads nearly 8:00. He
| eans over to replace the clock on its perch and cones face to face with
a cold, half-eaten burrito. Visibly worse off, he settles back to groan
i n agony.

STAN
Paco, Paco What did you do to ne, Paco?
How m 1| gonna go to work like this?

( CONTI NUED)
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He lays there a nonent. Strange NO SES energe from his stomach.

STAN
It's no use.

Slowy he rolls over and reaches for the phone as best he can. Just as
his fingers touch it, though, it R NGS abruptly.

STAN
(startl ed)
Yaaah!

Annoyed, he conposes hinself and picks it up in the mddle of the second
ring.

STAN
Hel | o.

STEVEN
(tel ephone V.0'.) Stanley
it's Steven.

Stan pulls the receiver away briefly in disgust and nunbl es.

STAN
(to hinself)
Ch great

He puts the receiver back to his ear and gets as chipper and polite as he
can.

STAN
Steve ol' boy! To what do | owe the
honor ?

I NT. OFFI CE - DAY

The ot her end of the phone Iine is held by STEVEN DURWDOD, Stan's | anky,
tall , inpeccably-dressed co-worker. He is thunbing through a Farrari
magazi ne as he speaks.

STEVEN
| just wanted to call and make sure,
Stanl ey, that | can count on your
support in today's staff neeting.
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I NT. STAN SAPARTMENT (| NTERCUT)

STAN
Staff nmeeting. Well, that's just what
| was about to Support?What kind of
support. Wat are you cooking up?

STEVEN
Oh Stanley don't be so suspicious!
It's just that since today's neeting
prom ses to be such an inportant one

STAN
(even nore suspici ous)
Ch, and what mekes this one so
i nportant, Steve?

STEVEN
(correcting)
St even.

St an bel ches in disconfort.

STAN
(rolling his eyes)
St even.

STEVEN
Wel | you know, since there's every
reason to believe they're going to be
appoi nting nyself as the new account
executive. | just wanted to make sure
our new working relationship gets off
on the right

STAN
(1 aughi ng nervously)
Huh? Wait a minute. You? Account
Exec? What happened to Bill?

( CONTI NUED)
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STEVEN
You really don't know, do you? Well it
seens, Stanley, that our dear
supervisor Wlliamis no |longer wth
us. | can't believe you didn't hear
this yet. Anyway naturally we mnust
assune that they'll be pronmoting from
wi thin and of course their first choice
woul d have to be ne ... Stanley?

I NT. STAN S APARTMENT

The phone dangles fromthe nightstand as we see through the w ndow,
Stan's red Porsche convertible roaring into the street, tires squealing.

EXT. - FREEWAY - DAY

Stan attenpts to sinultaneously dress hinself and steer while rushing
into the city as fast as his wheels can haul him

STAN
(V.0)
Paco's or no Paco's there's no way that
twit was gonna make hinsel f nmy boss
wi t hout a fight.

Buttoning his shirt is difficult enough, but the tie really poses a
chal | enge

EXT. - CGREY & GREYER BUILDI NG - DAY

Stan's car pulls into the lot of the twelve story building whose top is
enbl azoned with a huge plastic sign reading "G ey & Greyer Advertising"

Stan has conquered the coat and tie. But as he pulls his car into his
space, he steps out to reveal his figure still lack pants. He grabs them
fromthe back seat and pulls themon in a stunbling trot.

INT. - CGREY & GREYER OFFI CES

The el evator doors open and out pours a runpled Stan Draper into the posh
reception area, obviously in a hurry.

Fendi ng off several "good nornings" and "about-that-storyboard, - Stan's"
he di sappears straight into the boardroom
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I NT. BOARDROOM

As Stan enters the roomand the door closes behind himthere is an

i mposi ng silence. About a dozen junior and senior EXECUTIVES sit around
the |l arge conference table where there is one seat open. Stan, with his
corduroy sportcoat over a Hawaiian shirt, is the only one in the room not
wearing a gray suit.

As the door closes behind Stan, all eyes turn fromthe clock on the wall,
(which reads 8:36) to Stan.

The man standing at the other end of the table, LEO GREY, addresses Stan
sarcastically.

GREY
So nice of you to join us, M. Draper.

STAN
(forces a smile)
and it's so nice to be here too, Leo.

Gey lets it pass. Stan slinks toward his seat next to Steven.

STEVEN
(for all to hear)
Stanley? Did you sleep in those
cl othes or what?

STAN
(straight faced)
Wy yes | did, Steve. Did you pass
away in those?

GREY
All right, all right, let's get
started. There are a couple of ngjor
itens we need to cover this norning.
As many of you already know, Bill Stone
is no longer with us, which | eaves
quite a hole for us not only in the
executive level, but as you know, Bill
was al so one of the nobst creative minds
this firmhas ever had. He wll npst
certainly be nmissed. Now |'msure we
al |

Grey continues as Stan turns to Steven.

( CONTI NUED)



23.

CONTI NUED:

STAN
(whi spers)
What'd he die of? Heart attack?

STEVEN
(whi sperinq)
Die? Wo said he died?

STAN
Wel I what then? Were'd he go?

STEVEN
Sat urday he packed it all in and ran
off to Oregon to be with his guru

STAN
(shocked)
You nean the divine Llama ..
STEVEN
Llama Rama. Yes. Are you surprised
St anl ey?
STAN

Wll no, it just seems so sudden ..

Stan settles back fromthe shock as they both turn their attention back
to the neeting.

GREY
Now as you all know the policy of
this company is to pronote fromwthin.
However, you also realize that it's
going to take quite a lot to fill Bill
Stone's shoes ...

Stan gets a sudden cranp and holds his stomach.

STAN
(V-0)
If he didn't nake this brief, sonething
was gonna get filled all right..
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STEVEN
Excuse ne, Leo,...But doesn't it make
good sense to pronote soneone directly
fromBill's departnent, sonmeone who

wor ked closely with himand knows the
in's and out's of his accounts.

Several of the execs. around the table roll their eyes in disgust.

GREY
(condescendi ng)
I"msure we're all aware of the er
wor ki ng rel ati onship you had with Bil
Stone, Steve.

STEVEN
(correcting...under his
br eat h)
Steven ..

GREY
But this is not a decision to be nade
rashly. And there is also M. Draper,
who has similar qualifications.

Stan stuggles a snile as he continues to squirmin disconfort.

GREY
Nevert hel ess your departnent is
currently without a head, and this
condi tion obvi ously cannot persist for
| ong, especially with some of the new
accounts comng on board. And that
brings us to the second nmgjor itemon
t he agenda, an account we’ve just been
awar ded. .

STEVEN
(getting assertive)
Excuse ne, Leo, but are you or aren't
you going to make that executive
appoi ntnent at this tine?
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GREY
OCh for God's sake stowit, Steve! I'm
getting to that. Sandra could you get
the Iights pl ease?

Steven sits back, pouting. SANDRA, one of the executives, snaps off the
roomlights as Grey touches a button. A bookcase behind himopens to
reveal a projection screen, and a slide projector snaps on to reveal a
rather awful ad for AN MUSK, COLOGNE FOR MEN. Several other slides
follow, all containing nore | owbrow |l ayouts for Aninmusk. As the slides
progress, there are titters fromaround the table.

GREY
Per haps you can get an idea fromthese
slides why the manufacturer dism ssed
their previous agency, McMann and Tate.

EXECUTI VE #1
| saw a market study for Aninmusk, that
showed that 93% of the product was
pur chased by people from downscal e
denogr aphi ¢ groups.

EXECUTI VE #2
(inventing a sl ogan)
..."the scent of the lowlife."

Stan is al so anused.

STAN
| always thought the stuff was only
used redneck cowboys and agi ng di sco
ducks.

EXECUTI VE #3
(1 aughi ng)
those with single digit I.Q"s

STEVEN
I think you all nust be mstaken ...I
use Aninusk ...
The entire room breaks up in | aughter.

Except for Gey. He shouts above the giggles, fumng
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GREY

(1 oudly)
May | rem nd you people that we're in
this business to sell product! Dd it
ever occur to any of you that perhaps
the reason we've been awarded the
Ani nusk account is to change its inage;
to persuade the upscal e consuner to buy
the stuff?

The | aught er vani shes.

GREY
| don't care if it's "Eau de Barnyard."
W' ve been given a free reign to cone
up with a new canpaign and sell this
junk and by god that's what's going to
happen if | have to send every single
one of you door to door

There is a silence all of a sudden. Various subdued voices are heard
fromaround the table.

EXECUTI VE #3
Quite right, Leo.

EXECUTI VE #4
W' re behind you, Leo.

Grey | ooks around at all the sonmber, gutless faces. He takes a breath.

GREY
I'"mgoing to assign this account to
what was Bill Stone’s departnent.

Since there is no account executive at
this time I'"'mgoing to use this
opportunity to select Bill Stone's
repl acenent.

Stan and Steven eye each ot her

GREY
St eve.

STEVEN
(struggles to suppress
saying "Steven".)
'er ... yes Leo?
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GREY
M ster Draper...
STAN
(still in disconfort)
Yes Leo.
GREY

Each of you has approxi mately the sane
background with this conpany. Both of
you had the opportunity to learn from
Bill Stonels tutelage. Here's your
chance to prove it. Each of you will
create and produce a new 30 second

tel evision spot for Aninmusk Col ogne.

There are eyebrows raised around the table.

STEVEN
(somewhat di sappoi nt ed)
Leo, isn't that a bit extravagant. |
nmean, two conplete conmercial s?

GREY
Yes, it's a bit irregular. But The
investment is well worth it in finding
a good account executive. In other
wor ds, whi chever spot proves the nost
effective will carry its creator up the
corporate |ladder to fill the vacancy
left by Bill Stone's departure. Any
guesti ons?

There is general muttering around the table as the concept of the unusua
contest sinks in. Steven, of course, is visibly upset that he didn't get
the pronotion directly. Stan's gastric problemis comng to a head.
(Luckily the sound of CHURNI NG and GURGLI NG i s masked by the sounds of
people at the table.)

STEVEN
(st andi ng)
Wll ... uh ... no questions, Leo.On
behal f of Stanley and nyself 1'd just
like to express..
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GREY
(terse)
Yes | know, Steve. Meeting' s adjourned

Those words cone none to soon for Stan as he rushes out of the board room
and is gone al nost before the others have risen fromtheir seats.

I NT. HALL QUTSI DE BOARDROOM

Stan heads two doors down the hall toward a sign that reads "MEN'. A MAN
in agrey suit has just entered as Stan dashes to the door, which snaps
closed as Stan arrives at it. A sign is enblazoned on the door:

" EXECUTI VE WASHROOM' .

Stan tries the handle and finds that it is, of course, |ocked. A snal |
enbl em above the | ock reads "authorized personnel only". He snmashes his
fist against the door in utter frustration and rushes off toward anot her
door | abelled "STAI RS".

I NT. STAI RWELL

Stan rapi dly descends what seens |ike an endl ess series of steps and
flies out of the door leading to the next floor

I NT. LOWER FLOOR HALLWAY

Stan qui ckly glances around, finds the nen's room and dives for it. He
bursts into the restroomand is gone from our sight.

I NT. GREY'S OFFI CE
Grey wanders in and speaks to his SECRETARY, NARCI A
GREY
Marci a, have those hot tub brochures

cone in yet?

She notions toward his inner office with her eyes signalling that he's
got a visitor.

GREY
Huh? Oh.

He steps into his inner office to find VICTOR GRI SWOLD a greying
pol yester-clad gentleman waiting fromhim Gey puts on his best
sal esman snil e.
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GREY
Mster Giswold. Wat a surprisel

GRI SWOLD
Call me Victor, Leo. Here | brought
you a present.

He hands Grey a bottle of Aninusk

GRI SWOLD
(wi nki ng)
One splash of this and the chicks'Il be
all over you.

GREY
Wel |, thanks VictorBut you al ready sent
ne a case

GRI SWOLD
Oh,well, use it for paint thinner then

That's what | do.

GREY
So uh,to what do | owe the pleasure.

GRI SWOLD
Just cane by to | ook the place over,
Leo. Cotta see the hole |I'm pouring ny
noney i nto.

Giswld starts wandering around Gey's office, checking it out.

GREY
| uh, cone to think of itl'mglad you
did Victor.There's sonme people 1'd Iike
you to neet. Can lget you a drink or
sormet hi ng?

I NT. LONER FLOOR HALLWAY

Stan energes fromthe nmen's room a sonmewhat cal nmer | ook on his face and
with a less frantic demeanor.

He takes a package of Pepto-Bisnol tablets fromhis coat pocket, pops one
into his nmouth, and takes the stairs back up to his floor
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I NT. STAI RWELL
Stan makes the long clinb.
I NT. OFFI CE LEVEL HALLWAY

Anbling down the hallway toward his office, Stan can now greet sone of
his co-workers who pass himen route.

ED, a kid fromthe mail room passes him
ED
Stan! Heard you night be novin' up
Go for it, nan.

STAN
We'll give it a shot..

ED
(renenberi ng)
Hey, | got you this for your
col l ection.
He hands Stan a pair of wind-up dentures that chatter away nerrily.
STAN
(sincere)
They' re beautiful! Thanks, Ed.

ED
You bet. See ya' around.

Stan snmiles and keeps novi ng.

LARRY, a bearded art department type pokes his head out of an office.

LARRY
Stan. 1'll have those storyboards in
about an hour. | could sure use your
i nput on the copy when you get the
chance.

STAN

When you're ready just "Come on down."

Stan notices a display in Larry's office window it consists of a dol
nailed to apiece of wood with a yellow sign attached that reads "Child on
Board".
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STAN
(with a wink)
Ni ce touch.

LARRY
Good luck on the Aninmusk thing. If
there's anything I can do ...

STAN
"Il keep you in mind. Thanks.

Larry is gone and is quickly replaced by GLORI A, a bubbly redhead.

GLORIA
Stan you know we're getting the four-
by-fives on the Baker job back today.
Cient wants to ...

STAN
"Il take care of it.
GORIA
(smles)
You're a doll. (whispers) Can't wait
to see what you come up with on

Ani nusk.
She bl ows hima kiss as she heads of f down the hall.
STAN
(to hinself)
Yeah ... ne too.
I NT. STAN S OFFI CE
What greets Stan as he enters, however, causes his jaw to drop.
STEVEN
Wel cone honme Stanley! | guess we're

rooni es.

Steven Durwood i s unpacking things froma box on his newy-installed
desk. He is currently placing his awards on the wall.
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STAN
(annoyed)
Steve! Wiat's going on? This is ny
office. | already have to step outside

to change ny nmind..
He sets the wind-up teeth down on his desk. They begin to chatter

STEVEN
I know, Stanley, | know. |'mnaking a
sacrifice too, goodness knows.

He gl ances at Stan's less-than-stylish half of the tiny cubicle,
including the chattering teeth.

STAN
Don't give nme that crap. Wat happened
to your office?

STEVEN
Steven! M nane is Steven.
STAN
(reading )
Good Steve.
STEVEN
(fum ng)
If it wasn't for ... Leo!

Unnoti ced by Stan,who'strying to ignore Steven's raving, Gey and Victor
Giswld are standing in the doorway of the tiny office. There is brief
silence. Stan puts the com c book down.

STAN
(to Steven) Leo?! Forget Leo. If it
wasn't for Bill, Leo woul d' ve canned

your butt ages ago. Now he's so pre-
occupi ed | andi ng these | oser accounts
he ... Wat are you grinning about?
Stan turns to discover G ey who shoots hima qui ck annoyed gl are.

STAN (sheepi sh )
Ch ... hi Leo.
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Grey rusunes his role of tour guide

GREY
Boys | want you to neet Victor
Gri swol d, president and CEO of the
Ani nusk corporation.

Stan and Steven both stand to greet the visitor. Stan offers a nervous
smle. Steven siezes the opportunity and steps over to shake Giswold's
hand.

STEVEN
Mster Giswld! It's such a
pl easure.l'mreally | ooking forward to
this project,sir.

GREY
Victor, this is Steve ..
STEVEN
St even ..
GREY

Durwood, one of our top creatives that
I'"'m assigning to the Aninmusk project.

GRI SWOLD
How do you do.

STEVEN
(ent hused)
If I my say so sir, as a personal user
of Aninusk | see the essence of our
goal as being to find a way to
conmmuni cate that special aura one gets

from using Aninusk. |'msure you're
conscious of it, sir. | just feel that
it's... it's not so nuch a nere

cologne. Aninusk is nore gestalt,a
state of being, a way of life if you
will.

Giswld is conpletely snowed: He's all ears.
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GRI SWOLD
A way of lifel Yes! That's exactly
the way |'ve always felt about it.
It's something | never could get across
to those people at McMann and Tate.

Stan pops anot her Pepto-Bisnol tablet into his nmouth as Giswold turns
toward G ey.

GRI SWOLD
Looks like you've got yourself a good
man, Leo. |'mlooking forward to

seei ng what Steven here comes up wth.
Steven beans as Stan nmakes faces of disgust behind Giswold s back.

STEVEN
Thank you sir.

GREY
And uh, this is Stan Draper, Victor.

As Giswold turns, Stan's silent gagging turns instantly into a cheery
smle and a hearty handshake.

STAN
Pl eased to neet you, sir.
GREY
Stan'll also be working on Ani nusk.

Giswld eyes the pile that is Stan's desk. While not terribly messy, it
is a veritable nonunent to kitsche culture. Comc books, hula girls, and
pi nk flam ngos are anobng his treasures.

A sign on his bulletin board reads "He who dies with the nost toys wins."

Stan hinself echoes the thene. Though he does sport a coat and tie, the
tie has a hand-painted cowboy on it.
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GRI SWOLD
Are you sure, Leo?
GREY
Wel I, Stan brings a
certain,...alternative perspective to a
project. You'll see.

GRI SWOLD
(turning to exit)
What ever you say, Leo. But just
between us, | think I know who's going
to be the class part of this act.

GREY
(uneasy)
Uh, right. Let nme show you the art
departnent, Victor.

Gey puts a hand on Giswold' s shoul der to shepherd himout. Stan tries
to get their attention.

STAN
M. Giswold I...

Fromthe Il ook Grey give him Stan realizes it's a lost battle

STAN
It's been nice neeting you.

GRI SWOLD
(coldly)
Yeah(then to Steven.) |'m counting on
you boys, now. Knock nmy socks off!

STEVEN
Absol utely sir.

Giswld exits, followed closely by Gey.
STEVEN

(calling after) ... we're terrific sock
knockers.

He chortles idiotically at his own joke. Stan rolls his eyes and fl ops
back into his chair. He grabs a comic book, turns on his radio, (which
begins blaring "Ranma Lana Ding Dong,") and puts his feet up, sulking
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STEVEN
Stanl ey, do we really need that
Neandart hal gi bberish? ... And would

you pl ease take your feet off the
desk.? Stan can't take it any nore.

STAN
Li sten, Your Snootiness This is
office and this is nmy desk and I'll do
whatever | jolly well like with it.
And if you don't like it...

Hearing hinself he hesitates, deciding it's not worth it.

STAN
Aaah!

Stan turns back to his desk and reaches for the phone.

STEVEN
(smles)
"Aaah" what? Conme on Stanl ey.
Don'tyou even have enough i nmagi nation
to make a proper threat?

STAN
(VA CE OVER)
I'd remenbered nmy father's advice to
never engage in a battle of wits with
soneone who is only half arnmed.
Besi des, | needed to hear a friendly
voi ce.

He dials a four digit extension.

STEVEN
Vel | Stanley?

STAN
(his back to Steven)
Blow it out your Cestalt, Steve.

Steven finally lets it drop and returns to tidying up his desk area.
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RECEPTI ONI ST
(on tel ephone)
Resear ch departnent.

STAN
Hi Madeline. Could | speak to
Christine pl ease?

RECEPTI ONI ST
One noment.

As Stan waits for Christine to pick up the Iine, he glances back over at
Steven, who has just finished installing a | arge painting on the wall
directly behind his desk. It is a portrait of hinself, ponpously sitting
behi nd a | arge desk

St an shakes his head in disbelief.

CHRI STI NE
(over tel ephone)
Hel | o.

STAN
Hey Beautiful. Recovered from Friday
ni ght yet?

There is a loud CLICK as the phone on the other end is hung up. Stan is
somewhat puzzl ed but accepts his fate stoicly.

STAN
(V.0.)
I knew then it was gonna be a Mondayto
end all Mondays.

Wiile Steven is admiring and adjusting his painting, Stan steals the
smal | vase of FLOWERS from Steven's desk and head out of his office and
into the:

CORRI DOR

W follow Stan as he hurries past several offices and |unges for a
cl osing el evat or.
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STAN

(V.0.)
So Christine was on ny case too. That
was all | needed. But we hadn't had
any argunents recently; | hadn't
forgotten her birthday; | had even been
nice to her stupid cat the last tine
I'd seen her.

I NT. ELEVATOR
Stan pushes the button for the third fl oor
STAN
(V.0)
So heaven only knew why | was in the
doghouse this tine.
| NT. RESEARCH DEPARTMENT RECEPTI ON AREA.

Stan exits the elevator, flowers in hand, and speaks to MADELI NE
receptionist, a spinsterish wonan in her late forties.

STAN

Madel i ne, | need to see Christine.
MADEL | NE

| don't knowif she wants to see you
STAN

Be a sweetheart and get nme in would

you?
He nmakes sure she sees the flowers.

MADELI NE
I'll see what | can do

She presses the intercom button.

MADELI NE
Christine, you have a delivery.

CHRI STI NE
(over intercon)
Thanks Madeline. Send it in.
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Stan smiles, nmakes his way around the desk, gives Madeline a peck on the
cheek, and hands her a single flower fromthe vase.

STAN
You' re an angel, WMadeli ne.

He heads through the big door |abel ed LABORATORY "A".
INT. CHRISTINE S LAB

CHRI STI NE H MVEL, a cute, extrenely bright young wonan, wearing gl asses
and a lab coat sits at her desktop computer terminal which is against one
wal |l of the large |aboratory. Electronic gear, charts, chemstry
apparatus and small animal cages fill the room

Christine | ooks up from her keyboard to find Stan, clutching the bouquet,
| ooki ng as repentant as he can

Christine tries to stay angry at himbut the flowers make it inpossible.

CHRI STI NE
Am | still speaking to you?
STAN
(shrugs)
dunno . WII| you ever forgive ne?

I
I'"l'l never do it agai n-Prom se

Christine is forced to laugh at this pathetic figure. She takes the
flowers, snells themand smiles.

CHRI STI NE
Sane old Stan. You're bluffing. You
really have no idea why |I'm nad at you
do you?

STAN
Vell I"msure it's...uh...no.

Christine is both anused and exasper at ed.

CHRI STI NE
The Pi casso exhibit, Stan

STAN
What about it?
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CHRI STI NE
Last night was the last night! It's
been here in town for three nonths and
you' ve been promising to take nme ever
since it opened. You know what it
meant to ne!

STAN
(knows now he blew it)
Ch geez ... Christine I"'msorry. You

know | ' ve been so busy with ..

CHRI STI NE
(sul ki ng)
Now it's gone on tour around the
country.

There is a pause.

STAN
(t hi nki ng)
Where's it going next?

CHRI STI NE
San Francisco | think. Wat's the
di fference?

She tears the Picasso exhibit poster fromher bulletin board.

STAN
(bri ght eni ng)
How about if | still take you?

CHRI STI NE
(resol ved)
Ch Stan thats too far

STAN
| mean it. Yours truly will personally
escort the nountain to Mohamed. |'m

up for a pronotion in a few weeks and
when | get it, you and | will celebrate
inthe city of the CGolden Gate. \hat
do you say?

CHRI STI NE
Pronoti on? Stan that's wonderf ul
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STAN
Wel |, don't open the chanpagne yet.
It's... | need to talk about it. You

wanna get sone |unch or sonething?

CHRI STI NE
(shakes her head and
smles)
| don't know how you do it, Stan. |'m

supposed to be hurt and furious with
you and here you are taking nme to
[ unch.

She renoves her |ab coat and hangs it on a hook

CHRI STI NE
VWere do you want to go?

STAN
Any pl ace but Paco's.

They head out.
EXT. S| DEWALK CAFE - DAY

CHRI STI NE
So it's just between you and Steve
Dur wood?

STAN
Yeah. The putz. The guy drives ne
nuts! Like sand in your shoes ... And
on top of it |I get to share an office
with himtoo. So it's nore |ike sand
in ny trunks-- rubs you rawin all the
wrong pl aces.

CHRI STI NE
And all you've got to do is nmke a
better commercial than hin®
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STAN
Wl |, unfortunately the man--and | use
the termloosely--he's got a certain
sense of style sonme people find
appealing. But if | don't win this
thing I'll be working for a guy who's a
cross between M. Wpple and ring
around the collar.

CHRI STI NE
You can do better than him Stan. 1've
seen you.
STAN

It's not just that | want to beat out
Durwood. Sure, that's inportant. But
it's more than that.

CHRI STI NE
Bei ng an executive*has big
responsibilities

STAN
Huh? No it's not that.
CHRI STI NE
VWhat t hen?
STAN
The sacred key!
CHRI STI NE
The what ?
STAN

The key to the executive washroom
Synbol of power, salvation, and the
endl ess humliation of having to tranp
down threeflights of stairs just to use
the can.

CHRI STI NE
(smling in disbelief)
Stan, conme on ..
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STAN
(1 eani ng forward)
I"mtelling you, Christine. That key
that token ... The day | possess it
will be the turning point in our lives.

Christine turns away, gathering her thoughts.

CHRI STI NE
Stan! | wish you could hear yourself.|
can't believe you get such a big kick
out of such petty aspirations. You
want a pronotion just for its own sake?
That's hardly any different from your
buddy Durwood.

STAN
| don't see any reason.to get vicious

CHRI STI NE
Stan, for such a talented guy I'd think
you'd have sonme sort of goals beyond
banal creature conforts.

STAN
(def ensi ve)
Like what if | may ask?

CHRI STI NE
(her voice rai sing)
Art ... Literature, religion-naking the

wor | d better. Sormet hi ng besides a stupid
bat hr oom key!

Her | ast phrase brings turned heads and odd stares from nearby tabl es.
They are both a bit enbarrassed.

INT. CHRISTINE' S LAB
Stan escorts Christine back into the |ab
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STAN
Wl |, what about you? A person with
all the degrees you've got, working for
an ad agency?! How cone you're not out
there curing cancer or..

CHRI STI NE
Stan, that's not fair. You know this
was a job I had to take when all ny
grants fell through. Besides, |'m
doi ng what | can ..

STAN
Like finding out if people prefer
Whi zzo || over brand X?

CHRI STI NE

(def ensi ve)
Al right, so | do the denographic
studi es and market surveys. That's
what they hired ne for. But | at |east
try to squeeze in sone real research
whenever | get the chance.

Stan rai ses his hands in surrender.

STAN
kay Dr. Schweitzer. | apol ogize. So
what's your |atest then?

CHRI STI NE
Don't patronize nme, Stan

Stan feigns exasperation

STAN
(coy)
Did it ever occur to you Christine
dear, that | mght be genuinely
interested in your life, liberty, and
pursuit of happi ness?

He tries to get close. She snmiles, and calns a bit.
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CHRI STI NE
(enbarrassed)
I"'msorry ... Here, take a | ook at
this experinent over here. | was just

anal yzing the data this norning.

She seens unaware of Stan's attenpted advances as she turns to show Stan
a peculiar setup of a rat cage with a video screen conprising one of the

cage walls and small | oudspeakers on two of the others.
STAN
(smiling)

What're you doing? Turning rats into
couch potatoes? Wanna know what Pixie
and Dixie think of "Love Connection?”

CHRI STI NE
You're not too far off. 1've been
testing the effects of specific
conbi nations of audi o and video
frequencies on rats.

STAN
Frequenci es?

CHRI STI NE
Uh huh. We put up an inage on the
screen that flickers at a certain rate.
And si mul t aneously we pipe varying
audi o tones through the speakers.

STAN
Not exactly WMasterpi ece Theater. Wy
don't you just show 'emreruns of Rat
Pat rol ?

CHRI STI NE
Very funny ... Anyway, after exposing
themto this.controlled sensory
stinmulation, we put themin this naze
over here and tinme how long it takes
themto get to the food at the other
end.
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STAN
Wat chi ng TV al ways nmakes me hungry.
What did you expect themto do?

CHRI STI NE
| didn't really know. | just knew that
all of us are bonbarded with audio
visual stimuli throughout our lives and
| thought it was tinme sone of the
ef fects were quantified.

STAN
So did they dash out of the roomfor a
sandwi ch when the commercials cane on?

CHRI STI NE
Hardly. Take a | ook at this chart.

She slips a small floppy disk into her conmputer and a graph appears on
t he screen.

CHRI STI NE
This plots the average performance of
the rats in the maze in seconds agai nst
the frequencies of stinmuli here on the
left. Now if you notice there Is a
trenmendous dip right here at this
conbi nati on of audi o and vi deo i nput.

STAN
(intrigued but puzzled) So?

CHRI STI NE
So that neans that one specific
conbi nati on of frequencies caused the
rats' performance in the maze to be
markedly slower. | thought it m ght
have been a statistical fluke so | ran
nore tests with that conbination.

STAN
And?
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CHRI STI NE
Not only did it slow them down but the
nore they were exposed to the stimli,
the sl ower they progressed unti
finally they didn't nove at all.
Physically they were perfectly healthy,
maybe even heal thier than before. But
it’s as if that special conbination of
sensory input actually |lowered their

I.Q"s.

STAN
Maybe they just don't like T.V.

CHRI STI NE
| don't-think so, because just the
audio or just the video has no effect.
The conbi nati on produces stupid rats.

STAN
Sounds handy. Ever think of trying it
on humans?

CHRI STI NE

(inpatient)
Stan, don't be silly.

STAN
(backi ng of f and ki ddi ng)
Didn't you ever want to be head of your
cl ass?

CHRI STI NE
(annoyed)
| was the head of ny class.

Stan wipes the smirk off his face when he sees she neans busi ness.
gets close to her.

STAN

(snuggl i ng)
Al right, professor. Just tell ne
what it takes to be teacher's pet.
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CHRI STI NE
You already are, Stan. You know that.
| just want you to put your potential
to good use. Stop |ooking for short
cuts and try to have a little rea
anbition..

Stan puts his hands on her waist.
STAN

Isn't it a bit early in the day for
heavy phil osophi cal discussions?

CHRI STI NE
Stan, I'mtrying to be serious.
St an ki sses her neck
STAN

So am |.

Their heads are very close. She gently touches the end of his nose with
her finger.

CHRI STI NE
(softly)
Al 1'"msaying is | ook beyond the end

of your nose, Stan. Being a corporate
executive is nore than a fewlittle
priveleges. It's a position of

wel |, power. And like all power it can
either be used to better yourself and
your world or it can be used for..

He kisses her lips gently. Her cool intellectualismnelts away and she
is soon returning his kiss with passion

The intercom buzzes rudely. Christine pulls away from Stan and speaks
into the speaker:

CHRI STI NE
Yes?

MADEL| NE

(over intercon)
Christine | have sone questions on
t hese purchase orders.
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Christine straightens her runpled clothing.

CHRI STI NE
Ckay, I'Il be right there. Excuse ne a
m nute Stan.

STAN

['ll keep nmy bunson burning.

She steps out to speak with Madeline, leaving Stan alone with his
t houghts, staring at the conputer screen

STAN

(V.0.)
We' d been seeing each other for nearly
five nonths now It seened |ike we had
somet hing pretty good going. But this
wasn't the first time |'d heard that
little "real anbition" speech. |
al ways hated that. But | was beginning
to wonder if maybe she wasn't right.
Who knows? Maybe | was aimng a little
| ow; maybe | shoul d be thinking
bi gger. ..

CAMERA MOVES I N cl ose on Stan's eyes.

STAN
(V.0.)
That was when it hit me. An idea so
radical, so anbitious it was certain to
convince Gey that I was his man and
get Christine off nmy back.

I NT. RESEARCH DEPT. RECEPTI ON AREA - DAY

Christine is huddl ed over Madeline's desk | ooking at papers when Stan
energes fromthe | ab.

CHRI STI NE
Stan, I'msorry, I...

Stan grabs her, kisses her, and, whirling around, heads towards the
el evator smling. He calls back over his shoul der

STAN
You' re gonna be proud of nme ..
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He can then be heard whistling "San Franci sco Open Your Col den Gate" as
he enters the elevator and its doors cl ose.

Christine and Madel i ne watch hi m go.

CHRI STI NE
You think he'll ever grow up?

MADEL| NE
What woul d you ever do if he did?

Christine | ooks at Madeline. She never really considered it that way.
MONTAGE - MAKI NG THE COWVERCI ALS

In a classically-dissolving nontage sequence we see inmages |ayered one
upon anot her as industrial MJSIC pounds.

1. Storyboards are drawn--1ots of markers and col or.

2. Steven erects a partition between his desk and Stan's, ensuring
"privacy".

3. Casting-(Steven's) Painfully-chic wonen and nen stand under the
lights before a video camera. Steven gesticul ates.

4, Casting-(Stan's) Dwarfs, Cowboys, poodles and hula girls are anobng
the oddities parading before a cheerful Stan. 5. Wardrobe-A wardrobe

nm stress brings several hanger's full of sanples behind the partition to
show Steven, carefully making sure nearby Stan doesn't get a peak. Stan,
however, is too intent on his phone conversation to care nuch.

STAN
Yeah, fourteen of '"em right. And I
need three ballerinas with chai nsaws
and a couple of dozen M. Potatoheads.
Yes, a couple dozen ... O course |I'm
serious ... By Wednesday.

Stan and the wardrobe mistress peek out at Stan from behind the partition
in disbelief.
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6. Huge stage lights are snapped on

DI RECTOR on the set. 8. Caneras roll
churn. 9.
shoulders. 10. Filmis cut, spliced
things in a screening roomw th a crew
dressed at
violinists and oboes for Steven. 13.
14. Technicians toil over a |arge audi

buttons and nonitors flicker in an el aborate video editing suite.

Vi deo tape nachines roll 17.
i mage. 18. Stan points out sonething
vi deo cassette is handed to Steven--He
person delivering it. 20. Simlarily,

| east as pretentiously as Steven

51.

7. Stan discusses a scene with a
dol lys dolly, smoke machi nes

D anond neckl aces are placed around pal e gaunt fem nine

projected 11. Steven discusses
of two MEN and a WOMAN, all
12. Musicians play,
Saxophones and kazoos for Stan

o-m x board. 15. Hundreds of
16.

Steven nods in approval as he views an
to a video technician. 19. A

smil es and shakes the hand of the
a pair of cassettes are handed

over to Stan as the MJUSIC conmes to a brassy fanfare ending we abruptly

CUT TO
I NT. LEO GREY'S QUTER OFFI CE - DAY

St an and Steven,

on the posh couches in Leo's waiting area.

other in his |lack of nervousness.
STEVEN
(after a pause)
Well, Stanley, our futures hi

this screening.

STAN

Thanks for the information,

STEVEN
I ... hope you won't fee

each clutching a videocassette sit opposite each other

Each tries to out-chill the

nge on

St eve.

any the worse

towards ne after this neeting.

STAN

Wiy Steve | don't think that would ever
be possi bl e.
STEVEN
(relieved)

I'"'m glad you feel that way,

The SECRETARY' S phone buzzes.

SECRETARY

Yes Leo ... Al right.

St anl ey.

She picks it up.
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She turns to Stan and Steven.

SECRETARY
Leo will see you now. Good | uck.

Both, of themrise. Steven offers his hand to Stan.

STEVEN
May the best nman win.

STAN
No question about it.

He shakes Steven's hand, but wipes it on his trousers as he follows him
into Leo's office.

I NT. GREY'S OFFI CE
Gey rises fromhis desk as the two enter.

GREY
Boys! Come on in. Are you ready for
this? (winks) Can | get either of you
anything to drink?

STEVEN
No thank you, Leo.
STAN
No thanks Leo. | think I can speak for

both of us in saying we've been | ooking
forward to this for sone tine.

GREY
Well, let's get on with it then. Wo's
first?
STAN AND STEVEN
(uni son)
He is.

Grey laughs, reaches into his pocket for a coin.

GREY
All right, | get the idea. W'Ill do it
sportsnan-like. Call it in the air,

St eve.
He flips the coin.
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STEVEN
Tail s.

GREY
It's heads. You're up first, Durwood.

G ey punches a button on his desk and the w ndows darken, a set of
shutters slides open to reveal a large-screen nonitor, as a VCR energes
froma cabinet.

Grey then takes the single chair centered in front of the screen while
Steven inserts his cassette in the nachine. Stan gloats a snmile at
Steven and sits in a chair to the side.

I NSERT- TV SCREEN- STEVEN S SPOT

What appears on the screen is a lush but conventially slick-andsexy
production. Dianond-1aden binbos with sultry |ooks, highheels,

| eopardskin tights, and al bi no wol fhounds slink across the screen for
thirty seconds.

When the screen goes dark Grey turns to a sweating Steven.

GREY
You produced this, Steve?

STEVEN
Steven, sir. Yes | did.

GREY
Bravo Steve, Bravo!

Steven |ightens up.

STEVEN
Thank you, Leo. You know I really
appreciate the ...

GREY
Al'l right Draper. You've got a tough
act to follow

Steven ejects his cassette fromthe machine and gives Stan a snide smle
as he goes to take his seat. Stan cringes and inserts his cassette.
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| NSERT- TV SCREEN - STAN S SPOT

Stan's production consists of a series of rapidly-cut, seemngly

unrel ated and very bizarre inages. It is an arresting pastiche of
surreal kitsche that only nentions the product in the last three of its
thirty seconds.

BACK TO SCENE

Gey sits transfixed, alnost in disbelief. Steven, noting Gey's
reaction, struggles to-keep a straight face.

When the screen goes dark, Grey sits notionless for a nonent. He t hen
swivels his chair to face Stan. There is an extrenely tense silence
Stan doesn't flinch, however

STAN
| know just what you're thinking, Leo.
You're thinking it's the nobst god-awf ul
NMess you' ve ever seen on the screen

GREY
Stan, |...l can't showthis to
Gri swol d.
Steven is grinning.
STAN
It's ok, it's ok. | just want to say

one word to you, Leo

"CQuaranteed. "That's what this spot has
to offer. It may not be entertaining.
It nmay not even be art. But |
guarantee you Leo, it will sell Aninusk
col ogne.

GREY
Stanl ey. ..

STAN
And that's why |'m asking you Leo, not
to make the biggest nistake of your
life. |'masking you not to pass
j udgenent on this spot fromjust a gut
reaction because frankly, Leo, | don't
like it either.

Grey is beginning to be intrigued.
( CONTI NUED)
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STAN
That's right. | can't stand to watch
it. But it's not what | |ike or what
you like even that natters, is it Leo?
It's whether or not the spot nobves
product off the shelves. That's the
bottomline. That's what you taught
all of us, Leo. That's why |I'm asking
you to test the spot,Leo. Test both
spots. |If Steve's spot comes back with
hi gher test scores I'Il gladly throw in
the proverbial towel. But I'mtelling
you Leo. You'll never forgive yourself
if you pass up an opportunity like
this. Wat do you say, Leo?

St even doesn't | ook as smug any nore.
GREY

(scratching his head) Lord knows |’ve
got enough invested in these spots

al ready ..

STEVEN
So why waste any nore on testing?
Ri ght Leo?

Grey glances at Steven. He sighs.

GREY
Al right, Stan. Go ahead and test
t hem

STEVEN
What ?!

GREY

It's the only fair way, Steve. Wo
knows, maybe Stan's got sonethi ng
revol utionary here. W ought to at

| east be willing to see what an
auditoriumfull of guinea pigs has to
say.

STAN
You won't regret it Leo.
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STEVEN
But Leo ...

GREY
Don't whine at ne, Steve.

Steven looks as if he may cry. Stan beans with acconplishnment.
I NT. STAN' S OFFI CE - DAY

Stan and Steven return fromtheir nmeeting with Gey. Steven goes behind
his partition and sulks. Stan calls over the wall.

STAN
Hey, no hard feelings, huh Steve?

STEVEN
As you woul d say, Stanley, the fat |ady
hasn't sung yet.

STAN (coy)
Wiy Steve, | didn't know you were that
interested in wonen fat or otherw se.

STEVEN
Dr op dead.

Stan notices soneone passing by the doorway.

STAN
dorial

She re-appears at the door.

GLOR A
What's up Stan honey?

STAN
Qoria, dear, we've got a couple of
spots we need to get in for testing
ri ght away. Think you can take care of
it.

GLORIA
Sure thing. You got 'em here?
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STAN
(hollering over the wall)
Steve, buddy. You got your, uh ...
epi c?

Steve energes, cassette in hand. He refuses to allow Stan to even touch
it, however, and hands it directly to Goria

GLORI A
And is that the other one?

She points to the cassette in his hand.

STAN
Uh, no, just a second.

He takes a key from his pocket and unl ocks his desk drawer. He opens it,

pulls out a cassette and hands it to Goria. It has a small red sticker
on it.
GORIA
"Encoded?" Wat's that nean?
STAN
(funbling)
It's uh ... technical stuff... a new

techni que we're trying out.

Steven eyes this transaction with puzzlenment and a bit of suspicion
Stan decides to beat it before questions are asked.

STAN
Anyway, you'll take care of it, won't
you, doria? Thanks.

He bl ows her a playful kiss and vani shes out the door
I NT. CHRISTINE S LAB

Christine is at work with one of the cages. She doesn't notice Stan as
he enters the lab and playfully puts his arns around her

STAN
H sweetcakes, how s the rat race?
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CHRI STI NE
Vel l hi Stranger! How s your
conmer ci al com ng?

STAN
Just screened it for Gey. |It's going
right into testing.

CHRI STI NE
What'd Grey think?

STAN
(pleasantly )
He hated it.

CHRI STI NE
Hated it?! And you're snmling? You
know, Stan it's amazing to me how you
seemto feel conpletely unbound by the
normal rules of behavior

STAN
(grinning)
Yeah. .. That's why you're crazy about
ne.

He ki sses her on the nose. She struggles to suppress |aughing at his
cont agi ous silliness.

CHRI STI NE
(smling)
So why's it being tested if Grey hated
it so much. And why are you smling?

STAN
It's a surprise. Let's just say we can

start booking our little date with
Pablo in the city by the bay.

Christine doesn't quite know how to react. Half smle, half puzzl enent
fills her eyes.

CHRI STI NE
Stan, you're so confident

A thought crosses her nind
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CHRI STI NE
You haven't rigged the testing, have
you?
STAN
(i nsul ted)
No, of course not.
CHRI STI NE
(relieved)
| wouldn't put it past you sonetinmes
y' know
STAN
Just a bit of the old Draper maverick
genius is all. ...And you're ny
i nspiration.
CHRI STI NE
Me huh? What's in this production of
yours?
STAN

| told you, it's a surprise

There is a slight pause, Christine breaks the silence.

CHRI STI NE
Stanny ..
STAN
Uh oh. | don't |ike that tone.
CHRI STI NE
Well, | was just thinking.
STAN
| knewit.l'mouta here.
CHRI STI NE
Cone on now Stan; Be serious for one
second.
STAN

Al right. Sonething tells nme | should
have nade a break for it when | heard
the word "Stanny" but ... ok hit ne.
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CHRI STI NE
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Wl |, when you do get that pronotion I
was thinking Wwuldn't it be nice to to
make that trip to San Franci sco extra

speci al ?
STAN
(suspi ci ous)
Li ke how?
CHRI STI NE
Well, like making it a honeynmoon

Stan | ooks away, catches his breath.

STAN

You nean |like get married? |In this day
and age? Don't people usually kind of

sneak up on it by way of a long
cohabitation first and then ..

CHRI STI NE

Wel | yeah. But ny apartnent's toosnall
for two people. And so's yours If we

pool ed our resources, we could do a

whole I ot better. And if we're pooling
our resources anyway, we m ght as well

STAN
(i nmpatient)

Don't you think we're jumping the gun a

little here?

CHRI STI NE

Stan, you were the one that cane in

braggi ng about

STAN
I know, | know. That's not what

mean. | just don't think we're ready for

that big a step yet, you know?

CHRI STI NE

Ready? Stan what are you afraid of?

It's just ne, Christine, You know Your

best friend, admrer
and..."inspiration"?
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STAN
Yeah, | know. ..

CHRI STI NE
You told ne yourself you haven't even
consi dered dati ng anyone el se in nonths
And I'mthe same way. |If that's
not |ove, what is?

STAN
(shudder s)
Qoh ... the "L" word ...

CHRI STI NE
(getting disgusted)
Vel 1 ?

STAN
(getting serious)
Christine | want to be able to ... to
give you things. You deserve the best
there is; better than ..

CHRI STI NE
(interrupting)
Than what? Stan, you should know ne
better than that. | don't give a
tinker's damm about what denographic
bracket you're in.

STAN
Couldn't we think about it for awhile?
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CHRI STI NE
(angry) - |
VWhat do you think we've ... Wit a
mnute. |It's suddenly clear to ne what

you're all about, Stan Draper. Al
along it's been waiting for the next
bi g one, |ooking for that big score.
And now when the big score is finally
here and your bluff is called, al
you've got is a single ace. A one.
And that's you, looking' out for ol'
number one, Stan. You've been using
that career of yours too long to hide
behind. To hide the fact that you're
not interested in anything or anybody
that doesn't benefit old nunber one.

STAN
Wait a minute, Christine. Don't you
think you're being a little ..

CHRI STI NE
Well, I've got a career too. And I'd
appreciate it if you'd let ne get on
with it. Excuse ne.

She turns to her work with the cages.
Christine has tears in her eyes. She presses a button on her intercom

CHRI STI NE
Si dney, could you show M. Draper the
way out, please.

STAN
(holl ering and backi ng
away)
Don't bot her, Sidney!
(to hinself)
| can take a hint. See you later
Toot s.

Stan exits the lab in defeat as Christine throws a notebook across the
room and sul ks.
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I NT. HOSPI TAL - STAN S ROOM - N GAT

DODD
M. Draper, if you don't mnd we're not
particularly interested in your
romantic travails ...

STAN
Don't worry, I'magetting to the
i mportant part.

INT. STAN' S OFFI CE - DAY
Stan has his feet up on the desk and is reading a Batnan coni c book.

STAN
(V.0.)
It was about a week later. It was
pretty late in the day and | was doing
some literary research ...

The intercom buzzes. Stan answers it w thout putting down the comc.

STAN
Yeah.

GLORI A
(over intercon
You're wanted in the conference room
St an.

STAN
@ oria, have you ever wondered why
Bat man spends all his time running
around with a young boy in pink tights?

GLORI A
Maybe you can ask M. Gey; Stan. He's
waiting for you in the conference roonl

STAN
Al right, all right. 1'mgoin'. But
this better be inportant.

Stan lays the book down and saunters out into the
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It is noticably quiet, not the bustling thoroughfare we saw earlier
Stan doesn't seemto notice, however, and anbles toward the doubl e doors
at the end of the hallway.

I NT. BOARDROOM

As Stan opens the doors he is surprised to find a table full of
executives, all glaring at him

Gey is at the far end of the table and, at his right hand, sits Steven
The | ook on Steven's face is even nore dour than the rest of the group

STAN
H guys, what's up?

GREY

(standing at the far end)
M ster Draper. This conpany has been
t hrough sone trying tines in the past.
Bef ore you, however, sits a group of
deeply troubled souls, all of us
terribly concerned and di sturbed over
your behavi or.

STAN
My behavi or ?

GREY
Di sturbed to the point of questioning
the validity of this conpany's very
exi stence. Everything we hold dear in
the field of advertising is in jeopardy
and it appears that you are at the
heart of it. W feel, therefore, tnat
some expl anations are in order

STAN
(trying to keep "it light)
Leo, I"'mafraid | don't quite

under st and.
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GREY
I"'mreferring, of course, to the
Ani musk project, M. Draper. W've
just received the test results.
Steven's spot, it seens, tested quite
wel | .

Stan scow s involuntarily.

GREY
But your Spot

Stan gul ps.

GREY
Your spot tested higher than anything
this or any other conpany has ever
experienced. The scores were literally
of f the scale.

STAN
(raising a fist in
j ubi l ance)

Yahaa!

Stan bol dly approaches the table, scarcely containing his triunph

STAN
Al right! | told you it'd work, Leo!
Stick with ne, nan!

None of the sour faces has budged.
STAN
So uh what's the problem and when do
get ny key to the executive washroon?
Grey nods to the executive on his left, who reaches under the table and
pull's out a velvet case, opens it to display the sacred key, and pl aces
it on the table. Stan's eyes sparkle at the sight.

But before Stan can approach to claimhis prize, Gey shuts the case and
takes it in his own hands. Stan is puzzled.
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GREY

VWhat you don't understand, M. Draper,
is that we don't understand. Steven's
production is, as you know, dripping
with inmplicit and explicit sexuality.
Your spot on the other hand contains

well ... M. Potatoheads. By al
rights Steven's spot should have tested
far better than yours. And yet it
didn't. Wat we want to know i s why.

Stan sm | es.

EXECUTI VE #1
If sex doesn't sell, what does? That's
cutting at the very heart of
adverti sing.

EXECUTI VE #2
Stan, if you've got sonething better

Stan | ooks around with a sudden feeling of power and superiority. He
gl ances at the vel vet box.

STAN
Al right, I'lIl tell youBut first
(grins)
"1l take my key.
The executives all ook at each other, surprised at Stan's sudden

bravado. After a pause, G ey concedes

GREY
(softly)
Al'l right

Executive #1 slides the box down the Iength of the long table into Stan's
hands. There is silence as Stan opens the case, renoves the key which is
on a gold chain, and places it around his neck. After a pause, Stan
breaks the silence.
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STAN
Gentlemen. | congratul ate you on your
perception. W are, as you
suspect ed, at the dawn of a new age of
advertising. In fact it may be a whole
new di mensi on in marketing

Murmurs are heard around the room

GREY
M. Draper we're advertising men.
Youcan spare us the hyperbol e and get
on with your explanation

STAN
I think when I'm done you'll agree
withall the clains |I'm making, Leo.
You see | began by asking mysel f just
how a product gets produced in today's
system It may start with an idea.
Then that idea gets tested. Surveys
are taken of consuner tastes.
Prot ot ypes are devel oped and tested
sone nore. Then the product is
manuf actured and we, the advertising
and marketing people junp into action
devel opi ng new and better ways to try
to convince the consunmer to plunk down
hi s hard-earned cash for sonething he
doesn't really want in the first place.
Look at Detroit. No matter what kind
of plastic junk they turn out claimng
it's an autonobile, we stand on our
heads trying to convince John Q
Public that it's God's greatest gift to

man since Eve. Well, it strikes ne,
gentlenmen, that this entire systemis
wasteful . Yes, | know you're thinking

each of ,us draws his salary off of that
wast ef ul ness. We have a vested

interest init. And you're absolutely
right. But wait. W can do far better

Stan gets a sly gleamin his eye
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STAN
We nust ask ourselves: Wy should we
waste our time and resources tailoring
products to the fickle consuner ... if
we could instead tailor the consuner to
the product? And that gentlenen, is
the revol uti onary concept at the heart
of my canpaign for Aninmusk

More nmurnuring is set off around the table.

EXECUTI VE #1
Stan, what ever are you talking about?
STEVEN
(to Gey)
He bribed the test audience! | toldyou

Leo. What else could explain
?

STAN AND LEO
(uni son)
Shut up, Steve

Al'l eyes fall on Stan as if he has intruded on Leo's priveleges. Stan
feels the bad vibes conmng fromLeo and pauses for a nonent, before
conti nui ng.

STAN
(smles)

So ny spot tested higher than Steve's.
VWy? ... Well, it's time for me to
conf ess, Leo.

STEVEN
Aha!

STAN

The spot that went to testing, Leo, was
notthe same spot | screened for you

STEVEN
| knewit. | told you. | knewit..
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Leo nmerely waves for Steven to shut up, his eyes keenly fixed on Stan

GREY
Wy, Stan? |f you had sonething
brilliant, why didn't you showit to
me?

STAN
Ch every scene is exactly the sane,
Leo. Every word of dialog; every note
of nmusic. But with one subtle
difference. A special comnbination of
audi o and vi deo frequencies
superinposed over the primary signals.

Every.one in the roomis all ears now.

STAN
In order to understand this encoded
signal ' s purpose,though, we nust recal
t he product we’'re selling-- Aninusk.
It's a product that-apparently appeals
primarily to people w th, anong other
t hi ngs, subnormal intelligence. Cur
clients the Ani nusk people, are
interested sinply in increasing sales.,
There are only a few ways they can do
this. They coul d change their product

at sonme expense, and then it

woul dn't be Aninusk any longer. O
they could try to expand their consumer
base by appealing to smart people, for
i nstance. This, as we have seen, is an
uphill battle. O they could | ower the
price; which is unthinkable. Now,
however, we've given them anot her
alternative. The encoded frequencies
in our spot, devel oped by nyself and a
cl ose uh.. associate, have been shown
to actually lower t6 I.Q slightly of
anyone exposed to them

(rore)

( CONTI NUED)
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STAN (Cont"' d)
So now we don't have to beg intelligent
peopl e to buy a product they don't
want. We can nake nore stupid people
who' Il want to buy the product!
I nstant narket share! Plus these
frequencies stimulate the brain's
pl easure center. The nore they watch
it, the nore they want to watch it.

EXECUTI VE #1
(awest r uck)
My god! Stan! That's brilliant.

EXECUTI VE #2
(excited)
W won't need denobgraphi cs any nore,
Leo!

EXECUTI VE #3
We can call it "Consuner Contouring."
Profits are gonna skyrocket, Leo.

EXECUTI VE #1
"Il bet we can devel op the frequencies
to create and supply our clients with
virtually any type of consuner they can
ask for! Wat do you say, Stan?

STAN
Now guys remenber this is just an
experimental technique ... It's only

now in the early stages of..

EXECUTI VE #1
| magi ne, Leo: Stupid consumers this
week, intelligent ones next week, then
hungry ones ...

EXECUTI VE #2
sl eepy ones, sneezy..

( CONTI NUED)
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STEVEN
and Bashful and Dopey and the restof
the seven dwarfs. Leo, I'mtired of
these fairy stories. | say we should
put Stanl ey under investigation for
his...

GREY

(softly)

Steve, you're fired.

STEVEN
What ?!

GREY

| said...Wait. Maybe | won't fire

you. Perhaps | should | eave that

deci sion to your new departnent account
executive.

He turns to Stan whose nervous pallor turns to a snug grin. When al |
eyes are on him Stan gleefully and cerenoniously gives a gasping Steven
t hunbs down as the room expl odes in applause and |laughter. Gey
addresses Stan for all to hear.

GREY

(smlin)
Stan, ny boyy amin awe. Never before
have | seen such initiative, such
breat ht aki ng i nsight into the
advancenent of our industry.
Gentlenmen, | believe we owe Stan a vote
of gratitude. This new process of his
wi Il usher in a new era of advertising
techni ques and a new record in profits
for Gey and Greyer adverti sing. For
this and for his new pronotion to the
rank of account executive | think we
should all say to Stan Draper "Bravo".

Wth this he begins to applaud. The rest of the group dutifully follows
suit each applauding Stan and rising to bestow himw th a standing
ovation. Stan exhibits a reasonable display of humlity

( CONTI NUED)
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Meanwhi | e, however, something has snapped inside Steven, the | one

di ssenter fromthe ovation. He sits alnost catatonic, trenbling
slightly, staring eerily at the source of his defeat and humiliation
St an.

As the appl ause subsides, G ey continues speaking.

GREY
I"msure you'll be pleased to |earn
Stan, that your Aninusk spot is already
airing in a test market. W've sent a
mar ket researcher on-site as well to
gat her precise data on this phenonenon
you've created. Wen the results are
in, we're taking it national

Insecurity sets in as the potential i'npact of his work is suddenly nade

clear to Stan.

STAN
National? ... Noww .. wait a mnute.
Let's take it easy, Leo. W don't
wanna overdo it.

GREY
(scow i ng)
Stan, what's cone over you? Wat
happened to the bold innovator that was
here just a nminute ago?

STAN
(nervous)
Well, we uh don't really know all the
long termeffects yet. ...l just
think we ought to take it slow, that's
all.
GREY

And maybe you think we should take it
sl ow on your pronotion too perhaps?
Maybe even give it to Steve here? |Is
t hat what you're thinking?

Steven, alnpost too manic to absorb nuch any nore, perks up as Gey's
taunt turns the atnosphere tense.

( CONTI NUED)
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STAN
(sweat i ng)
| ... uh
He caves in.
STAN
(grinning sheepishly)
Ch ... what's a fewl.Q pointsin a

little old test market anyway?

The entire roombreathes a sigh of relief. Gey sniles and handshakes
and chuckl es becone the order of the day.

STAN
So where is this test site?

GREY
| suppose | can tell you, Stan. The
test areais alittle town about a
hundred mles north called Bedford
Fal | s.

I NT. CORRI DOR

The meeting breaks up and the grey suits file out of the boardroom many
of them patting Stan on the back as they pass.

Stan basks in the glory of his -victory for the nmoment, slowy wandering
down the corridor until he stops near one specific doorway. He gl ances
up to note the sign on the door:

EXECUTI VE WASHROOM
Stan's noment has cone.
Slow y, deliberately, he takes his new key and inserts it in the |ock
As he turns the latch and the door gives way, we hear, echoed off
somewhere, a CHO R OF ANGELS.
I NT. EXEC. WASHROOM
Stan steps into the enpty sanctum and the choir builds, enphasizing each
new di scovery as Stan notes: linen towels, brass fixtures, saunas,
bi dets, showers.

Nirvana is brief, however, as a thought strikes Stan and the choir nusic
ENDS abruptly. He quickly exits the facility.



74.

I NT. CORRI DOR

Stan strides rapidlY down the enpty hall until he notices that, up ahead
stands a notionless Steve, glowering at him

STAN
Ch, uh, Steve ol' buddy. You think you

can have your stuff cleared out-of ny
of fice by this afternoon?

Steve is eerily notionless and silent.

STAN
Gee thanks. | appreciate it.

Stan turns the corner and heads for the el evators.

EXT. JEWELRY SHOP - DAY

A spectacul ar diamond ring is plucked fromthe store wi ndow by the
JEWELER. Moments later, Stan emerges fromthe storefront, sporting a
smal | bl ack case, (which he pockets), and a satisfied | ook on his face.
| NT. RESEARCH DEPT. RECEPTI ON AREA - DAY

Madeline is busy typing. Unseen by her, Steven energes fromthe
stairwell, checks to make sure Madeline is totally pre-occupied, and
sneaks into Christine's |ab.

INT. CHRISTINE' S LAB

There is no one in the lab. Steven enters and slowy starts to | ook
around at all the equi prent and papers.

A large bl ack notebook labelled "Intelligence Shifts in Laboratory
Ani mal s" attracts his attention

| NT. RESEARCH DEPT. RECEPTI ON AREA- DAY
St an bounces out of the el evator and nakes an ornate bow before Madeli ne.

STAN
Ah good norrow Lady Madel i ne.

MADEL| NE
VWhat can | do for you, Stan?
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I NT. CHRI STINE' S LAB

Steven hearing voices just outside, steps over toward the door to
eavesdrop on the conversation.

| NT. RESEARCH DEPT. RECEPTI ON AREA

STAN
Coul d you perchance inform her majesty
that Sir Stanley the Knave seeks an
audi ence with the queen?

MADEL| NE
I'd love to Stan, but her majesty isn't
in.

STAN
Praytell, when m ght she return? |

have urgent business.

MADEL| NE
She's out of town supervising sone test
mar keting. Left two days ago.

Stan drops the cutesy banter and turns a little pale.

STAN
Not the one in Bedford Falls?
MADEL| NE
Now Stan, you know | can't give out
that kind of information. It night

bias the test results.

STAN
Cone on, Madeline. It's inportant.
Real inportant. WMaybe nore inportant
than | thought.

MADEL | NE
I'"'msorry Stan ..
STAN
(def eat ed)
Yeah, wel
MADEL | NE

If you'd like,what | can do is get her
a nessage when she checks in.

( CONTI NUED)
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STAN
VWhat | wanted to do was give her this.

He tosses the ring case on Madeline's desk. She opens it and her eyes
wi den.

STAN

How |l ong will she be gone?
MADEL| NE

Si x weeks.
STAN

Si x weeks! Madeline you gotta do
sonet hing for ne!

MADELI NE
Sorry Stan.
STAN
(si ghs)
Wel | have Mer give ne a call if she can.

He presses the button to call the el evator.

MADEL | NE
I'l'l do that Stan.

The el evator arrives.

MADEL| NE
Don't forget this.

Stan steps back over to get the ring case.

STAN
Oh, yeah. Thanks.

He turns to | eave.

MADELI NE
You know, Stan, | thought you had nore
i magi nati on.

STAN

(turning back)
Huh?

( CONTI NUED)
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MADEL | NE
It's true that | can't tell you about
the location of the field research
Christine is conducting. But you
haven't asked nme a thing about the
other field research projects we’ve got

goi ng.

STAN
VWhat ? Madeline, if you won't tell ne
about one, why would you tell ne about
any others? And why should | even care
about any ot hers?

MADELI NE
Stan ..
STAN
Gk, I''lIl bite. "Tell me about the

other field research projects we've got
goi ng, Madeline."

MADELI NE
(i nnocently)
Why Stanl ey we don't have any ot her
field research projects in progress at
this time!

Stan grins.

STAN
Ch, | seel ... Well, gosh, Madeline.
I think maybe 1'll take a drive up to
sceni ¢ Bedford Falls. Can you
recommend any good notels up that way?

MADEL| NE
My personal favorite is the Bailey Inn

STAN
(hurrying away)
Thanks bunches, Madeline. 1'll send
you a postcard.

He hops into the elevator and blows her a kiss as the doors cl ose.

( CONTI NUED)
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MADEL| NE
Good | uck!
INT. CHRISTINE S LAB
Steven listens to Stan | eave then | eans back against the wall, staring

off into space, thinking. The look in his eyes is a bit scary.
I NT. STAN S APARTMENT - DAY

Stan bursts into his apartnment, puts the ring case on the nightstand,
grabs a suitcase fromunder his bed and proceeds to hurriedly transfer an
arm oad of the contents of the closet to the suitcase

STAN

(V.0.)
Not only was Christine special to ne,
but she's al so about the nost
intelligent human being |I've ever net
on this planet. The responsibility of
that lovely 1.Q being | onwered was
nore than | cared to deal wth.

Turning to his dresser, he grabs a few things fromthe top drawers and
tosses theminto the suitcase. He then slanms it shut and dashes back out
the door ... leaving the ring sitting on the nightstand.

EXT. MOUNTAI N H GHWAY - DAY

Stan's red Porsche speeds past a sign that reads "Bedford Falls 17"

EXT. BEDFORD FALLS MAI N STREET - DUSK

As Stan reaches the edge of town he begins noticing sone slightly odd

t hi ngs-1i ke an unusual nunber of Bingo parlors, nost apparently new y-
opened, with crude, hand-painted signs declaring their content.Every
other establishment, it seens, is either a Pol ka dance club or a gun
shop.

A couple of old MEN, each with a Shriner fez, are standing in the niddle
of the street yelling and shaking fists at each other. Stan has to dodge
t hem

The | ocal theater marquee announces a Cheech and Chong filmfestival

( CONTI NUED)
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A parked car is conpletely covered with yell ow "Baby on Board" di anonds.

Stan's Porsche stands out on this street since every other vehicle he
passes seens to be a pickup truck with an NRA bunper sticker and a gun
rack. Many of them | ook brand new

Stan spots his destination and pulls into the nearly-enpty parking | ot of
the Bailey Inn.

I NT. BAILEY INN OFFI CE - EVEN NG

Stan enters the office to find an elderly GENT wearing a cowboy hat and
pearl - handl ed pistols, sitting in front of a TV that's playing an old
nmovi e: "lsland of Lost Souls". Hearing Stan come in, the man gets up and
steps over to the counter. He's a big fellow and sports a nane tag that
reads: "Norni.

NORM

Howdy. What can | do you for?
STAN

Howdy ... uh ... hi. 1'd like a room
NORM

You want a single or a kitchenette?
STAN

Just a single, thanks.
NORM

Sign here. That'll be thirty dollars

plus a five dollar key deposit.
Stan quickly counts out several bills onto the counter
STAN

Say, uh, Norm |Is there a |ady naned
Christine H nmel staying here?

NORM
Yep. Shore is. She was it till you
showed up.

STAN

Busi ness not so hot huh?

( CONTI NUED)
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NORM
Vell, I tell ya. W was doin' okay
till a few days ago. Full up as a

matter of fact. Then all of a sudden
they all left. And you know what ?
Every one of '"emtold nme they was
headin' for Las Vegas. Now if that
don't beat all you tell ne.

STAN
Wy Las Vegas?

NORM
Beats the bejeebies outa ne! Far as
I'mconcerned, only a noron'd wanna
head out of a pretty little town |ike
this to throw all his noney away in the
m ddle of the desert. Uh ... you're in
nunber two.

He hands Stan the key.

STAN
And Ms. H mmel ?

NORM
She's in number one, right next door

Stan steps toward t he door

STAN
Thanks.

NORM
There's an ice nmachine just down the
way, and a coupla good eateries just up
the street if you're lookin' to tie on
the feed bag.

STAN
"Il keep that in mind. Thanks a |lot.
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EXT. BAILEY INN - N GHT

Stan travels ten feet down the wal kway to the door |abel ed nunber one.
The door is ajar and Christine is just returning fromthe narket,
unl oadi ng sone things froma brown bag.

St an knocks and pushes the door open further
I NT. CHRI STINE' S ROOM - NI GHT

STAN
Knock, knock

CHRI STI NE
Stan! \What are you doi ng here?

STAN
Never mnd that. Wat's the cube root
of twenty seven?

CHRI STI NE
Huh? Three last | checked. What ever
are you ... ?
STAN
When was the Magna Carta signed?
CHRI STI NE
Stan, what is this? Trivial Pursuit?
STAN
Just answer the question.
CHRI STI NE
The year 1215 | think, in April. \What

is all this about, Stan?

STAN
Have you had any recent urges to travel
to Las Vegas?

CHRI STI NE
(sarcastic)
No nmore than usual. Wat kind of
guestion is that?

STAN
Just checking. | think you're al
right.

( CONTI NUED)
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CHRI STI NE
(annoyed)
Oh well thank you very nmuch. |'mglad
| meet with your approval. Nowif
you'll excuse ne |'ve had a busy day

and | plan on turning in early. Talk
to ne in the nmorni ng when what ever
you're on wears off.

She hol ds the door open for him

STAN
Wait a minute. Couldn't we go
somewhere where we can talk? 1've got
sonething inmportant | want to say to
you.

CHRI STI NE
No we couldn't. |[|'ve been out al

day.If you've got sonething to say, say
it.

STAN
kay, okay | just wanted to tell you I
got it Christine. | got the pronotion

Look!
He di spl ays the key hangi ng around his neck

CHRI STI NE
(1 ess than ent hused)
Good. You drove over a hundred mles
to show ne your bathroomkey. |[|'mso
thrilled Stan.

STAN
No wait. That's not all. Here this is
for you.
Qui ckly he hands her the snmall box from his coat pocket.

She | ooks down in puzzled amazenent.

CHRI STI NE
A box of nmatches? Wat do you suggest
| do, light a candle for you?

( CONTI NUED)
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STAN
Huh? Wait. No. That's not it.

He searches his pockets.

STAN
(pani cky)

It's not here. | nust've lost it.l
can't believe this. | had it when

CHRI STI NE
Had what, if | may ask?

STAN
Aring ... Your ring, Christine. | was

gonna ask you to marry me.

CHRI STI NE

You nean you're not now?
STAN

No ... | nean yes. | nean ..

This was hard enough to begin with. He glances into Christine's
skeptical eyes.

STAN
VWadaya say? Let's run away together
you and ne--tonight.

CHRI STI NE

Toni ght? Stan what's cone over you?
STAN

| mean it, Christine. |'ve been

t hi nki ng aobut what you said. Let's
get out of this one horse town. W'l|
go to San Francisco just like I

prom sed

She begins to soften but remains a bit |eery.
CHRI STI NE
Stan, you know |I've got a job to do
here ...

( CONTI NUED)
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STAN
Job! That's the excuse you got nad at
me for using.

CHRI STI NE
(sighs)
I"'mreally tired, Stan. | need sone
time to think this over. Let's talk
about it in the nmorning, huh?

She gives him a peck.

STAN
"Some time..." Another one of ny l|ines.
Christine, Today is the last day of the
first part of your life!

CHRI STI NE
Stan ...

Stan sees he's not going to get nuch farther. He noves toward the door

STAN
Allright But thisis alimted tinme
offer. So you don't forget, cal
bef ore m dni ght tonight.

CHRI STI NE
(correcting)
Tonorrow, Stan. M dnight tonorrow.
Just keep those operators standing by.

She is about to close the door behind himwhen Stan turns and pushes it
back open.

STAN
One last thing, Christine uh Prom se ne
you won't watch TV tonight.

CHRI STI NE
(al ar ned)
What ? What don't you want ne to see?

( CONTI NUED)
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STAN
["lI'l explain later. Just promnm se ne.

CHRI STI NE
(anything to get rid of
hi m
Don t worry Stan | just research the
stuff.. I don't actually watch it. 1'd
rather read a book anyway.

STAN
That's a good girl. I'mright next
door if you need anything |ike maybe
sonmebody to keep you warm t hrough the
ni ght

CHRI STI NE
Good ni ght Stan.

She finally closes the door in relief. Turning around, she notes the
bl ank gl ass eye of the television set and wonders. .

MONTAGE - STAN S SPOT Al RS

In a series of dissolving locale's, we see Stan's enigmatic Ani nusk spot
as it flickers out over the night-time airwaves. As it plays, audiences
sit transfixed in:

1. A BAR - noticeably minimal activity other than attention to the tube

2. A LIVING ROOM - A TEENAGE BOY and G RL interrupt their necking to
stare wondrously.

3. AN ELECTRONI CS SHOAROOM - Several passingshoppers find their
attention arrested by the inmagery

4. THE BAILEY INN - Normwatches froma rocking chair in the rear of the
notel office

INT. CHRISTINE' S ROOM - N GHT

All the lights are out. The glow of neon through a window illuninates a
travel alarmclock that reads 2: 00 AM Christine is fast asleep
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EXT. CHRI STINE' S DOCR
A key turns silently in the lock of Christine's door as she sl eeps.
I NT. CHRI STINE' S ROOM

The door opens but the safety chain stops it. Christine is jarred awake
by a crude, gruff voice

VA CE
It's party tine!
CHRI STI NE
(sitting up)
St an?
VA CE

Cone on honey, let's get naked!
Now she knows it isn't Stan. Suddenly terrified, she remains quiet
hoping this crazy person will go away. |nstead, however, he starts
bangi ng on the door, trying to force it open.
I NT. STAN' S ROOM
The vi ol ent poundi ng next door awakens Stan

I NT. CHRI STI NE' S ROOM

After a few blows, the door chain gives way suddenly and a | arge FI GURE
stunbl es into the darkened room

VvVa CE
Come on honey. | know yer in here!

The figure approaches the bedroom He bursts through the door, knocking
over a brass lanp. He spots Christine.

VvVa CE
There y' are dol | face!

Christine can take no nore. She SCREAMS ... to little avail. The
figure grabs her.

Stan, upon hearing the scream immediately rushes into Christine's room

( CONTI NUED)
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He sizes up the situation quickly and attenpts to pull the figure away
fromChristine. The figure turns his attention imediately to Stan and
begi ns choking himwi th his huge hands. Just as a gasping Stan is about
to pass out, his fingers find the overturned brass lanp. He brings it
down hard on his attackers head.

The figure stunbles backward and falls over notionl ess.

Rel i eved, Stan gulps air to catch his.breath and noves over to Christine
who clings to himtightly, sobbing.

STAN
It's okay now ... shh. I'mhere. He
won't hurt you now.

CHRI STI NE
(in tears)
Stan, who was he? How d he get in
her e?
STAN
| don't know. |
CHRI STI NE
OCh Stan, I'mso glad you were here.

don't know what | woul -d've ..

STAN
It's okay. |It's over.

CHRI STI NE
W' ve got to do sonething. Stan, we
shoul d call the manager

Stan reaches over and snaps on a lanp. |In the light, Christine | oosens
her hold on Stan. He steps over to the body and uses his foot to turn
hi m over.

STAN
No need to call. He's here already.
Good ol' Norm

Chri stine approaches.

CHRI STI NE
It is him But look at him He's
different. The frontal | obes are
swol | en.

( CONTI NUED)
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STAN
And | don't remenber his eyebrows being
on such close terns before either
Wait a mnute ..

Suddenly Stan starts to sweat. He grows pale in the realization of the
cause behind this attack. He sits down on the bed in shock

CHRI STI NE
Stan? Are you okay?
STAN
(nearly catatonic)
My God! | never thought it'd be |ike
this ...
CHRI STI NE

(scared again)
Never thought what? Stan? Stan?!
VWhat's goi ng on?

He can't | ook at her

STAN
Christine, | think | caused this. He
must' ve...GCh ny God, | never dreaned...
CHRI STI NE
You? How? What're you talking..
STAN
Your experinents. The frequencies you
used on the rats. | put themin the

Ani musk spot .

CHRI STI NE
(pani cky)
You what ?!
STAN

Believe ne | had no idea ..

( CONTI NUED)
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